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Well, its almost Holiday Season and Winter is fast approaching. That means for many of us a long winter’s hiatus.
Hopefully you will not be one of them. The winter and this
time of year still holds many unique opportunities to stay
creative. There is Winter Landscape Photography which can
be an invigorating and fruitful endeavor. Or, just staying at
home and creating a wonderful still Ife. Buy some flowers
and try your hand at some indoor botanical magic on your
kitchen table. Grab the kids or the Grand Kids and have
them pose for portraits. Cajole the cat or dog to sit for a
wonderful memory, you’ll treasure for years to come.
So, you might ask what am I getting to? Well just trying to
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keep you engaged in our precious craft, nothing more.
This issue of the Clix explores many of these thoughts, so please
go a head and read what’s here. And don’t forget to view all the
great images our members provided for the month’s competition.
Please note that Phil Echo was our judge this month, and to get a
nine you better have shown him a top notch image. I can rightly
say that even the sevens he gave this month deserve admiration as
Phil’s critique can be pretty damn enlightening.
I have included information I have gleaned from the world wide web
to aid you in preparing your Assigned Subject Images for our next
competition which will be held in January. I will close with wishing
you and yours a happy and healthy Holiday Season.

Assigned Subject for January - Old Architecture or Structures - Dennis Arculeo
Architecture is a broad subject, encompassing everything from skyscrapers, to bridges to shacks. Virtually
everywhere we go, we are surrounded by some sort of
architecture. Because of this, it should come as no surprise that capturing architecture is so popular in photography.
a) When photographing architecture, a straight forward and simple composition usually works best,
showing the natural beauty and elegance of the
building or structure.
b) It usually helps to include some of the surrounding
scenery to give it some relevance.
c) Images of old architectural structures should provide enough detail in the shadows and highlights to
help readily discern the elements of the image.
d) Old buildings and structures generally have stylized
character, depending on their era, and are not like a
modern building made up with smooth monolithic
lines.

What Is Architectural Photography?
Architecture photography (also referred to as building photography or structure photography) generally means photography that focuses on buildings. It can include shooting
building exteriors and interiors, as well as bridges, other
structures, and cityscapes.
There are many photographers who capture stunning architecture photography. Some of them do it as a purely
artistic pursuit, while others make a career of it by shooting
for clients such as architecture firms, advertising firms, and
magazines.
But no matter if you are planning on pursuing a career in
the field or just looking to expand your portfolio with some
architecture photography, a good place to start is making
sure you have the right equipment .
One good thing about building photography is your subject
does an excellent job at staying still. So if you’re looking
for a camera specifically for shooting structures, that
means you don’t have to worry about features aimed at
Continued on page 9.
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Award

Award

Len Rachlin-Skate Park Guy

Len Rachlin-Floating in Space

HM
Scott Allen-Swishing Past Lower Manhattan

HM
Sue Svane-Leaf with Negative Space

Award - First Place (9)

HM - Honorable Mention (8)

2021-2022

Assigned Subjects

September

Leading Lines or “S” curve

October

Nature’s Landscape

November

Negative Space

January

Old Architecture

February

Reflections

March

Two Toned

April

Water in Action
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HM

Dennis Arculeo-Silk Ready for the Loom

HM

Lauren Arculeo-White Rose

7

7
Bob Green-Negative Space Sunsetting

The holiday season is once again almost here, and with it, all the
sparkling celebrations, generous gift-giving, and heartwarming family
time that has been so dearly missed. The upcoming holidays will be
filling your calendar with great opportunities to make beautiful photos.
This beloved season has always been a staple time of year for family
photos, themed photo sessions, and preparation for the impending
new year. Holiday cards, family announcements, and more are abundant in the winter, and all the perfect reason to grab your camera for
fresh photoshoots with your friends and family. As one of the most
picturesque seasons of the year, winter provides the ideal cozy vibes
for a personalized photoshoot. - DA

Marianne Bury-Charlotte Genesee Lighthouse
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Award

Award
Len Rachlin-Treasures of the Sea

Bob Green-Cycling

Award

Award
Sue Svane-Apple Delivery

Larisa Livshits-After the Rain

Award - First Place (9)

HM - Honorable Mention (8)
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HM

HM

Marianne Bury-Towers at Sunset

Dennis Arculeo-Boatail Auburn

HM
Shelley Levine-Under the Bklyn Bridge

HM
Scott Allen-Splish, Splash Takin A Bath

HM

HM
Sue Svane-Rebecca

Bob Green-Sunset
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By the way, I find red color contrast to be particularly
pleasing in winter landscape scenes, but search for any
dominant color or tonal variation. Perhaps there’s an autumn leaf laying on snow, or maybe it’s a few skiers wearing red jackets, or a dark mountain surrounded by white.
Just find a dominant color or tone in the otherwise white
landscape, then use careful composition to make it a
standout focal point.
don’t be afraid to raise your ISO or widen your aperture if
necessary.
7
Marianne Bury-Gate at Linwood Gardens_

Winter photography is becoming more popular when

it comes to making landscapes. This is because a little
snow adds a lot to the atmosphere of the images. Also, in
most countries, snowy days are rarer than warm and sunny ones. So winter photos in snow-covered environments
make images to look less mass-produced. - DA

Winter Landscape Photography- Christian Hoiberg
Winter landscape photography is a lot of fun – and it doesn’t
have to be hard, either. Assuming you know the right techniques. In this article, I’ll share some critical winter landscape
tips so you can start capturing beautiful snowy landscapes like
the pros.
Specifically, I’ll discuss: The best time of day for winter
landscape photography (this one might surprise you!) The
right winter photography camera settings and how to enhance
your winter landscape compositions.
So if you’re ready to take your winter images to the next level, then
let’s dive right in, starting with my first tip:
1. Look for contrast to make those winter compositions stand
out
After a few days of heavy snowfall, the landscape is completely
white: white trees, white lakes, white mountains, and (normally) a
white sky. And when everything is white, it’s quite challenging compositionally, as nothing really catches the eye.
So what do you do?
You look for contrast – either color contrast, where you find a splash
of red, blue, or green against the white – or tonal contrast, such as
a splash of darkness against the bright snow

Happily, contrast is easy to find on snowy days, because it’ll
catch your eye just the same as it’ll catch a photo viewer’s
eye. So you can just go around with your camera, searching
for any thing that creates contrast. Make sense?

2. Overexpose for beautiful winter landscape photography
Say that you can’t find tonal or color contrast. You can still
make great images, even with an utterly white landscape.
You just need to use this trick, Overexpose your image.
You see, if the landscape is white – especially if it’s snowing – a winter image can benefit from being a stop or two
brighter. Just make it a point to avoid clipping the high
lights.
The technique won’t work for every image. But plenty of
snow landscape photography can benefit from a bit of
brightness, plus it’ll help you retain detail in the shadows,
which is always needed.
By the way, I’d recommend overexposing the shot by reducing the
shutter speed. But make sure you have a sturdy tripod, and watch
out for falling snow; a long exposure plus heavy snow can ruin your
shot completely, so make sure to preview your LCD often, and

3. Choose a cold white balance for the best snow
landscape photography
Technically, you can choose your white balance in camera or – if you’re photographing in RAW – in postprocessing. Either of these options work well, though
sometimes it’s nice to balance in camera, so don’t shy
away from doing it that way (and remember: you can always change it later!).
Anyway, the point here is that winter is cold, so a beautifully cold white balance looks gorgeous,
Now, I don’t recommend you go overboard. You don’t
need your shot to look like it came from a blue alien planet. But feel free to push the white balance, experiment
and see what you get.
You’re also free to experiment in post-processing, assuming you’ve shot in RAW. You can use the Temperature
slider to move back and forth between warm and cool effects.
Continued on page 9.
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Award
Marianne Bury-Lost in Thought

Dennis Arculeo-Got’Cha

Award
Len Rachlin-Still Life with Eggs and Jar

Award
Scott Allen-Charlotte
A “my-first-holiday” photoshoot is something of new parents’ dreams. Often they are left to the Santa Shot in the
mall. However for photos more focused on younger subjects, blend Holiday décor, as well as, all the trimmings that
can make a favorite keep sake. Take this image of the family
dog and the toddler positioned by the fire place. Wouldn’t
that make a wonderful greeting card? There are so many
ways you can accent the portraits of children, but try and use
them with the wonderful scenes you create in your own
home. - DA
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HM

Bob Green-The Dancer
HM

Sue Svane-Prairie Dog

HM

Len Rachlin-Beautifully Distorted Still Life

HM

Sue Svane-Erica

Award - First Place (9)
HM - Honorable Mention (8)

THE CLIX - “STATEN ISLAND’S FRIENDLY CAMERA CLUB!”

Page 9

7
Lauren Arculeo-Hot Day on the Farm

Winter Landscape Photography Continued from page 6.
4. Photograph during blue hour for ethereal winter landscapes
The blue hour refers to the time just before sunrise and just after sunset, when the sun sits below the horizon and the world
goes all beautiful and blue. You still have enough light to shoot,
yet nothing is lit directly. The light is soft and gorgeous. And it
works great for winter landscape photography.
The soft light caresses the snow, making for a fairytale effect.
And if your photo includes streetlights or house lights, the composition can turn even more magical.
Spend a few days shooting during blue hour, and you’ll realize
that it’s cold, dark, and sometimes snowy.
But do yourself a favor. Force yourself to put on a coat, grab that
camera, and get outside. The images will be worth it, even if the
cold hits you like a blast in the face!

Note: You can still capture beautiful snowy landscape shots during sunrise and sunset, or even in the middle of the day. But if I
was able to choose just one time of day to head out in the snow
it would be the blue hour. It really is that amazing.
5. Bring extra batteries and keep them warm
When it comes to photographing in cold climates, this last strategy is absolutely essential. Batteries drain much quicker in winter,
and if you shoot mirrorless or you use Live View for most of your
images you’ll find yourself heading home much sooner than expected – unless you remember to bring plenty of extra batteries.
One tip that winter landscape photographers often use: keep the
spare batteries in an inner pocket of a jacket. That way, the batteries stay warm, which prevents fast drainage.

7
Bob Green-Painting The Face

Make sure, however, you don’t put your camera in your coat.
That may cause the lens elements to fog up, which is very
problematic.
By the way, you can’t keep your batteries warm if you’re not
warm, so you need to stay warm, as well! Always be prepared; it’s far better to bring too many layers than too few.
You should also be very careful with your equipment. Don’t
change lenses in snowy conditions, keep a towel handy to
wipe the snow off your camera, and – if the snow is heavy –
consider when not shooting, Putting your camera in a Zip
Lock bag in order to avoid getting it wet. Always safe guard
and protect your camera setup. - Christian Hoiberg
Most of all, enjoy all the winter weather has to offer, but
always take every opportunity to capture great images. Keep
it safe and you’ll not only have a great time taking wonderful
images you’ll make others who see your images enjoy them
as well.- DA
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What Is Architectural Photography?
Continued from page 1.

action or portrait photographers. That includes things like
fast continuous shooting modes or face-tracking autofocus
systems.
Instead, just look for a decent DSLR or another interchangeable-lens camera. DSLRs with full frame sensors
have long been the standard for architecture photography
as they can provide high-quality images and strong perspective control.
It’s best to have a variety of architecture photography lenses
at your disposal. Prime lenses offer sharp images with less
distortion while zoom lenses make it easier to capture close
views of some architectural features that would otherwise be
hard to reach (such as a gargoyle on a building ledge).
Tilt-shift lenses can also
be used to create a miniaturization effect which can
add some extra oomph to
your architecture photography portfolio.
Wide angle lenses are
also useful for structure
photography. They can be
a big help when you’re
trying to fit a huge structure into the frame. They
do have a downside: very
wide angled lenses cause
more distortion around the
edges (which makes a building’s straight lines look curved).
However, you’ll also have more space to play with when it
comes to cropping, and the distortion can easily be fixed in
editing software.
Choosing Locations
You shouldn’t have trouble finding possible subjects for
building photography in any city. You can start with buildings or structures that grab your attention or have some
meaning to you. But if you’re looking for ideas, here are a
few architecture photography tips for finding locations.
Often, architecture photographers focus on shooting things
like government buildings, museums, and historic landmarks. These types of structures are usually able to offer
interesting or impressive architecture. For some inspiration,
check out these examples of architecture photography from
around the world.
Also, old building photography makes for captivating imag-

es. That includes well-maintained historic sites that offer examples of classic architecture, as well as run-down or abandoned buildings that show their age in different ways.
To help you find good locations for building photography near
you, there is a variety of mobile apps and web-based tools
that make it easy. One good example is Shot Hot Spot. This
website uses geo-tagging information from sites like Flickr to
figure out popular photo locations. Once you enter your town
or city, you can filter the results to show only architecture photography hot spots, and it can help you find an interesting
building or structure you may have missed.
Once you choose a building or structure to shoot, you should
spend some time to get to know it. Start by simply walking
around the outside of the building and exploring the inside (if
possible). Also, consider
doing some research on
the building and its history.
Learn about how it was
built and how it’s been
used.
All of this information can
give direction to your architecture photos and help
you decide what kind of
style you want to achieve.
For instance, if the building
has a long and storied history, you might want to experiment with black and
white architecture photography. It can lend a timeless feeling
to your shots and bring the history of the structure to the viewer’s mind.
During your research, you may also discover a unique or interesting architectural feature that you can showcase in your
photos.
To capture some different looks when shooting structure photography, try revisiting the site to shoot at different times of the
day and in different weather conditions.
When it comes to building photography, your first instinct
might be to try to capture exterior shots of the building in its
entirety. But to start taking better building photography, you
should strive to find a unique perspective.
So try getting close and focusing on a single detail to create
some abstract architecture photography. Or try filling the entire frame with a large building so the viewer can’t tell where it
begins or ends. Also, make sure you try going inside the buildContinued on page 10.
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What Is Architectural Photography?
Continued from page 8.

ing and shooting some interiors.
While you’re experimenting with different perspectives,
keep in mind some of the basic rules of photo composition to create interesting images. For example, find an
archway or opening you can use to frame a shot. Or use
the architecture to create leading lines, symmetry, and
repetition of shapes.
Once you break free of trying to capture a standard shot
of the whole building, you’ll have a lot more freedom to
get creative.
High dynamic range (HDR) images are well suited to
artistic building photography. When used correctly, HDR
photography can add drama and creative flair to your
exterior shots. But besides making for some stunning
images, HDR photography can also help you overcome
some challenges with
shooting architecture.
With architecture photography, you’ll typically be relying on existing
lighting at the location,
and that can cause
problems. For example, let’s say you are
shooting the interior of
a building but also want
to capture some of the
details you can see
outside through a window. The interior lighting contrasting with conditions outside might make it difficult. But creating an HDR image
allows you to make sure everything is exposed properly.
With architecture photography, you’ll typically be relying on
existing lighting at the location, and that can cause problems. For example, let’s say you are shooting the interior
of a building but also want to capture some of the details
you can see outside through a window. The interior lighting contrasting with conditions outside might make it difficult. But creating an HDR image allows you to make sure
everything is exposed properly.
Lens distortion can ruin a great architecture photo. It can
create unnatural warping that puts things out of proportion or makes the straight lines of a building seem to
curve.
Thankfully, with editing software, you can solve this
problem at the click of a button. Programs
like Photoshop and Lightroom include lens profiles that

will compensate for distortion and let you tweak your images until they look just as they did with the naked eye.
If you’re trying to shoot a building that’s a popular landmark, you may find there’s always someone walking
through your shot. And if you’re trying to get a clear view
of the structure without people, it can be a real challenge.
However, there is a way to do it in editing and it takes advantage of the fact the structure isn’t going to move.
Start by taking a series of photos without moving your
camera or tripod. As people move through the scene, you
should be able to capture an unobstructed view of your
subject in bits and pieces. Then you can layer all of the
shots in Photoshop and erase the people from each layer,
revealing the layers underneath with a clear view.
As with any type of photography, post-production is an
important step in creating high-quality images. So having
an understanding
of how to edit images
in Photoshop or other
editing software is
essential for any architecture photographer.
It’s also important to
understand when it’s
ok to use these photo
editing tools. If you
are planning on creating abstract architecture photography as
an artistic project, then you can manipulate your photos as
much as you want. But structure photography is often used
for the documentation of structures, and in those cases,
people will expect your images to represent reality as
much as possible.
But there’s some grey area, as in most cases it’s an accepted practice to make minor changes (such as removing a
distracting electrical socket).
If you’re looking for a way to develop your skills, it’s worth
looking into architecture photography courses, whether
online or through a school.
There are also many free resources for getting started. One
that I recommend your begin to explore is a rather comprehensive free video resource for architecture photography
tutorials. Check it out you may find something that will guide
you in the right direction.
Resource: How to Photograph Architecture: The Complete
Guide (format.com)
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Important SICC Websites
Staten Island Camera Club Website
https://www.sicc-photography-club.com/
Image Critique Meetup Website
https://www.meetup.com/Image-Critique-Meetup/
Staten Island Camera Club Meetup/FSM
https://www.meetup.com/Staten-Island-camera-club/
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Email us at:
info@sicc-photography-club.com
Note: All Blue characters are Hyperlinks.

Ctrl Click with mouse or tap your stylist to follow the
links on-line.

Competition Guidelines
There are six categories to submit into for a monthly competition. You can enter 2 Color Digitals, 2 Color
Prints, 2 Mono Digitals and 2 Mono Prints, as usual (8). And now you can also enter in the Assigned
Subject category two Digital and two in Print.(Which equals a total max of 12 images per competition)
You are permitted to make up One missed Regular competition in each of the categories that you are
participating in; except for the Assigned Subject Competitions, which can not be made up.
Digital entries must be submitted by 11:59 PM on or before the Tuesday evening prior to Thursday‘s
competition, using the upload procedures established by the Photo Contest Pro website.
All print entries must be submitted and ready for Competition by 7:45 PM on the night of the Competition.
Print Entry Sizes: Printed images will be no less than 8x 10”, but not more than 13x19”. Prints must be
mounted on a board and can be single matted. Over all presentation size including the mat or backing board
should not be less than 10X12”nor any larger than 17X22.” Commercially available mats for 8x10" sized
prints are generally 11x14" with an opening for 8x10" prints and are available in local stores or on-line.
The upper rear Left Hand corner of the print must contain our competition label filled in with the image’s
Title, Member’s Name and the Color/Mono Category; checked in the appropriate box. Assigned
Subjects are not numbered. The entry # on the Label (#1 or 2), must correspond to what is printed on the
scorer’s sheet.
All images, both Digital and Print, will follow the same scoring scheme. First Round entries that are
scored a “6” or less will be dropped, any image scored a “7” makes it into the 2nd Round.
During the 2nd Round the Judge will re-score the Photo and will either keep the "7" Score or raise it to an
"8" gaining an "Honorable Mention" or a "9" which is the designation for an Best in show "Award".
Once a Photo receives an “Award” (9) it will be retired and may not be re-entered into any future
regular Monthly Club Competition in the same or any other category. Any 9’s earned during the season
can compete with other photos in the Photo of the Year competition. Photo of the year winning images
also will be retired and restricted in the same manner as above.

Any color Digital, or Print that received a 7 or 8 may not be re-entered into competition in the same season
in the same category. However it may be re-entered in a succeeding season, only once, in a different
category.
Competitions are held in the Harbor Room, Snug Harbor Building G, on the third or fourth Thursday
of each month at 8 PM. (See our Schedule on our Website for exact dates and times.)

Club Officers for 2021-2022
President: Dennis Arculeo

Clix Editor: Dennis Arculeo

1st Vice President: Eric Mayr

Competition Chair: Carol Mayr

2nd Vice President: Len Rachlin Facebook: Charlie Di Bartolo
Secretary/Treasurer: Carol Mayr Projectionist: Lauren Arculeo

IMPORTANT ANNOUNCEMENT
Visit NJFCC

http://www.njfcc.org/
PHOTORAMA POSTPONED UNITL
APRIL 2022
Photorama 2021 has been postponed
until April 2022.
On the Website select the Photorama
Menu for additional details.
**********

The NJFCC is comprised of member
clubs in New Jersey and surrounding
areas. Its purpose is to bring together
individuals and clubs who share a
common interest in photography, to
establish a learning environment and
spread the knowledge, skills and the
joy of photography. Affiliated club
members may enter inter-club digital
and print competitions scheduled
throughout the year.

