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1. Draw fermati at each phrase ending above the treble clefand below the bass clef.
2. Count outloud with the audio to determine the rhythmic placement of both notated and missing pitches.
3. Notate the missing pitches. Sing along to confirm the association between what you hear and its notation.

4. Analyze and name the relationship between the chorale melody in m. 8 and m. 9.

5. Analyze and name the relationship between the chorale melody inm. 10 and m. 11.

Source: J. S. Heimbrodt, 1715 J.S.Bach (1685-1750)
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