
THE CAMBRIDGE INTRODUCTION TO SANSKRIT 1ST
EDITION Pdf Free

Author: Antonia Ruppel
ISBN: 9781107088283

http://getpdf.pw/book?res=vista&isbn=9781107088283&kwd=The%20Cambridge%20Introduction%20to%20Sanskrit%20%201st%20edition
http://getpdf.pw/book?res=vista&isbn=9781107088283&kwd=The%20Cambridge%20Introduction%20to%20Sanskrit%20%201st%20edition


Item is in new condition. Seller Inventory DS More information about this seller Contact this seller 6. Condition: Good. Paperback This item
shows wear from consistent use but remains in good readable condition. It may have marks on or in it, and may show other signs of previous use
or shelf wear. May have minor creases or signs of wear on dust jacket. Packed with care, shipped promptly. Seller Inventory A More information
about this seller Contact this seller 7. Condition: new. Dust Jacket Condition: new. More information about this seller Contact this seller 8.
Condition: good. More information about this seller Contact this seller 9. University of California University of California, Condition: Very Good.



Some creasing to wraps. Rubbing and creasing to spine with some colour loss. Scholar's name to titlepage Robert Brown. More information about
this seller Contact this seller A copy that has been read, but remains in clean condition. All pages are intact, and the cover is intact. The spine may
show signs of wear. Pages can include limited notes and highlighting, and the copy can include previous owner inscriptions. Seller Inventory GI3N
Second edition, revised. NOT an ex-library. Sound binding. Previous owner's name on title page, otherwise text very good. Ships from Dinkytown
in Minneapolis, Minnesota. Satisfaction Guaranteed! Book is in Used-Good condition.

Pages and cover are clean and intact. Used items may not include supplementary materials such as CDs or access codes. May show signs of
minor shelf wear and contain limited notes and highlighting. Published by Motilal Banarsidass Books I and X appear to have been added later to
the core collection. A different numbering system which is popular in India preserves this order but divides the material equally into eighths; still
another, followed by Grassmann in his concordance see the reading list in section 9 , simply numbers the poems consecutively.

For much of its history this body of poetry was passed down orally. Even following the general introduction of writing, some time before the 3rd
century BC, there was a strong reluctance to write down this sacred and cabalistic text, which was the exclusive and secret property of an elite.
The date of the earliest written text that has come down to us, from which all others derive, is characteristically unknown.

A second ancient text, the pada or 'word' text, which gives all the words separately in their original form, appears to have been compiled at around
the same time. For the first time in its history, the Rigveda was clearly revealed, on the printed page, as poetry. Van Nooten and Holland's edition
has unfortunately been out of print for some years. In order to make the metrically restored text universally available, we have produced an edited
online version, The Rigveda: Metrically Restored Text. The system of modern transliteration used by van Nooten and Holland is also used in the
full Unicode 3 versions of these lessons. My aim throughout the grammar sections has been to provide a description of the language that is as
straightforward as possible. Many factors have traditionally combined to make the Rigveda inaccessible to scholars in other fields, one of which is
grammatical complexity. I have opted for the clearest presentation that I could find.

As Arthur Macdonell's Vedic Grammar for Students is an excellent summary and remains in general use, I have tended to follow him in the
attribution of verbal forms, but I have, for example, categorised the types of the aorist following Whitney, as his description seems more
straightforward. Others may disagree with the choices that I have made, and I welcome comments. In addition, as Macdonell wrote in the Preface
to his Vedic Reader the immediate predecessor of this course , "freedom from serious misprints is a matter of great importance in a work like this.

I particularly welcome corrections. Indologists have so far found no common ground for debate with my approach. I am very grateful therefore to
Ramesh Krishnamurthy for constructive discussion and advice, and to Alexander Lubotsky for proof-reading the first four lessons and making
some necessary corrections. Where my translation of words occurring in the lesson texts differs from the current consensus, the translation appears
in italics in the glossaries.

Occasionally translations are in italics because there is no existing consensus. Wherever possible, however, I have chosen passages that are free of
problem words, and italicised translations of this kind are relatively few in number. My greatest due of thanks is to Professor Winfred Lehmann
and the Salus Mundi Foundation, for making it possible to put the course online. The 'dictionary' order of Sanskrit follows phonetic rules. The
vowels come first. The short vowel a is pronounced approximately as the a of English about , and i and u as in bit and put in Classical Sanskrit the
short a sound became even shorter, and is transliterated as a u sound.

The word Rigveda itself in Sanskrit begins with this vocalic r , which is why it is sometimes transliterated without the i , Rgveda. The equivalent
English sounds are e bait , ai bite , o boat , and au bout. These are ordered according to their physical production in speech. The sounds produced
at the back of the mouth, k , kh , g , gh are listed first, and are described as 'velar' because they are made with the tongue touching the soft palate
velum in Latin. This is given in tabular form below. Each sequence or class comprises a 'voiceless' sound, pronounced without the vibration of the
vocal cords, like k ; the same sound aspirated, kh , pronounced with a following h sound; a 'voiced' sound, g ; the same sound aspirated, gh ; and
a nasal. Between the palatal and dental classes appears another sequence. The dental t sound is in fact like a French t tout , made with the tongue
touching the teeth. The Indian retroflex sounds are made with the tip of the tongue curved backwards hence the name behind the upper teeth, and
then flicked forward.

To Indian ears the t of try is more like a retroflex than a dental sound. The nasals belonging to each class simply represent the sounds produced in
each part of the mouth. English also has a range of nasal sounds, but they are not generally reflected in writing. Compare, for example, the sound of
the nasal in these five words, which changes because of the different adjacent consonants: hunger velar , punch palatal , unreal retroflex , hunter
dental , and, with a written change, lumber labial.

At the end of the alphabet come semivowels and sibilants, and h :. In the earliest 'continuous' text the written semivowel often represents an original
vowel. In the course glossaries these two sounds have been arranged to follow the diphthongs and precede the consonants. The word sandhi is
used to describe the way in which sounds change as a result of adjacent sounds, both within words and across word boundaries, and it is a natural
phenomenon in speech. Consider the English nasal sounds described in the previous section, for example. The evidence of the Rigveda with
respect to vowel sandhi see section In English most sandhi changes are not written, but in Sanskrit they are extensively reproduced in writing. This,
as Michael Coulson mildly expresses it in his guide to the Classical language, Teach Yourself Sanskrit , is "not necessarily a good thing. This
section therefore provides only a brief sketch of the principles involved to prepare the reader for the kinds of change that he will encounter in the
lessons.

Appendix 1 at the end of this course presents, in tabular form, the changes that occur. As mentioned in the previous paragraph, the form in which
these poems were first written applied later rules of vowel sandhi which the metre indicates were inappropriate. But the syllabic loss that this
change entails destroys the rhythm of the poems and the vowels must nearly always be restored. A language of a different character emerges.
Certain vowels when juxtaposed nonetheless do change in the Rigveda. Long vowels, or a mixture of long and short vowels, combine in the same
way.



There are examples of this in the Lesson 4, 5, and 10 texts. In the written system consonants are also regularly subject to change. It is changed to r
before a 'soft' sound like a vowel or a voiced consonant. With an immediately preceding a , however, it is treated differently: -as becomes -o
before soft sounds. When followed by a soft sound it becomes d , but before n or m it becomes n. This sounds complicated, but such changes
soon become familiar. They occur naturally when a language is spoken at speed, and are a good source of the punning jokes beloved of children
as in "say iced ink very quickly". The last two lines of the first lesson text,. All the lesson texts are glossed word for word with the sandhi changes
removed, and sandhi changes are also regularly explained in square brackets when they occur in the examples. Included within the scope of sandhi
are changes known as retroflexion. A characteristic feature of Indo-European languages is the variation of vowels in derivatives from a root.

Found regularly in the verbal system, it also occurs in nouns, as in sing, sang, sung , and also song. This vowel variation is known as ablaut. Its
occurrence in Sanskrit was recognised by the ancient grammarians, who described it as 'strengthening' of the vowel. The table shows how the
simple vowel is strengthened. The most important resource for studying the Rigveda is the text itself, and the metrically restored text is the first to
show its original poetic form.

Previous editions are misleading in masking both form and meaning, as explained in section 45 of Lesson 9. Arnold's study goes well beyond its
modest title, not only in disentangling the original metrical form but also in using the metre, together with vocabulary and grammatical forms, to
attempt a chronological arrangement of the poems.

Grassmann's dictionary and analytical concordance remains invaluable; the recent concordance by Lubotsky is useful in listing all the word forms,
without translation, in the context of the line in which they occur. For various other Sanskrit language resources, go to LearnSanskrit. For looking
up Sanskrit words: Cologne Digital Sanskrit Dictionaries offers access to a large number of digitised dictionaries. This one is particularly user-
friendly and works both from Sanskrit into English and vice versa. The Internet Sacred Text Archive has fewer texts, but offers translations for
some. Finally, the Indology websites offers a variety of resources; the mailing list it hosts links Indologists from all across the globe. Please report
non-functioning links here.
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