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K S T R O N G S T U D I O S  L L C

F O R W A R D  

Remembering recording techniques can be a daunting, especially dealing with microphones, new 


 

                                                                              PA G E   O F  5 6 4



K S T R O N G S T U D I O S  L L C

A B O U T  K S T R O N G S T U D I O S  L L C .  

K strongStudios is a professional home studio that offers instrument recording, mixing & mastering. 
KstrongStudios also offers the ability to record your studio experience, also perfect for 
promotional videos of groups or individuals showcasing their talent to provide to agents, social 

media, personal memories, etc. 


KstrongStudios uses high-end recording gear to include StudioLive 32 mixing console interfacing with 
either Studio One v5 or Logic Pro recording softwares, all driven by an Apple Mac Pro.


KstrongStudios offers an array of instruments to use, including: 1. Drums/percussion: up-to an 8-piece 
Tama Star Classic (birch wood) w/ Roland TD-10 integration, 6-piece Roland TD-50 electronic kit, 
Roland SPD-20 percussion module. Guitar: Taylor 614CE Acoustic guitar, Gibson Les Paul Custom 
electric, EVH Wolfgang electric, Fender Stratocaster, Fender Telecaster, and Ibanez custom. Bass Guitar 
equipment include: Tornado custom, Fender Squire Precession, Mark Bass amp, and BassPod XT Live.


To record from multiple angles, KstrongStudios has 5-action cameras, with ceiling mounts for top 
angles. Final Cut Pro is used for video editing for top-notch personalized promotion videos.  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K S T R O N G S T U D I O S  L L C

C O M P U T E R ,  M I X I N G  C O N S O L E  A N D  
S O F T W A R E  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.
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K S T R O N G S T U D I O S  L L C

A P P L E  C O M P U T E R  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


 

                                                                              PA G E   O F  8 6 4



K S T R O N G S T U D I O S  L L C

S T U D I O  O N E  L I V E  3 2  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.
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K S T R O N G S T U D I O S  L L C

P R E S O N U S  S T U D I O  O N E  5  ( V E R S I O N  5 )  

S tudio One 5 
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K S T R O N G S T U D I O S  L L C

A P P L E  L O G I C  P R O  

A pple Logic Pro...
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K S T R O N G S T U D I O S  L L C

( T E M P )  P L A C E  H O L D E R  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but gettin.
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K S T R O N G S T U D I O S  L L C

T Y P E S  O F  M I C R O P H O N E S  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


KstrongStudios microphones, mic information and use details in the studio are on the subsequent 
pages....


MICROPHONE DETAILS

TYPE & SOUND
TYPE: FREQ: SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• M X L  9 9 0  

T he MXL 990 mic....


MICROPHONE DETAILS

TYPE & SOUND

TYPE: Pressure 
Gradient Condenser

FREQ: 30 Hz - 20 
kHz

SOUND: SILKY, 
SWEET HIGH END 
AND A TIGHT SOLID 
BASS

USE: PERFECT FOR 
RECORDING 
VOCALS

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• M X L  9 91  

T he MXL 991 
mic....


Personal notes:


                                                                              PA G E   O F  15 6 4



K S T R O N G S T U D I O S  L L C

• M X L  R - 4 0  R I B B O N  M I C  

T he MXL R40 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND

TYPE: CONDENSOR FREQ: 20Hz-17kHz SOUND: USE: VOCAL 
RECORDING, AS 
WELL AS GUITAR, 

HORNS, AND 
OTHER ACOUSTIC 

INSTRUMENTS

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• S H U R E  S M - 5 7  M I C  

T he Shure 57 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: FREQ: SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• S H U R E  S M - 5 8  M I C  

T he Shure SM58 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: FREQ: SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• S H U R E  P E - 8 5 L  M I C  

T he Shure PE85L mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: FREQ: SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• C A R V I N  D - 4 2  M I C  

T he Carvin D42 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: HIGH-SOUND 

PRESSURE 
DYNAMIC

FREQ: 50Hz to 
16kHz

SOUND: USE: SNARE DRUM

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• C A R V I N  D - 4 4  M I C  

T he Carvin D44 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: HIGH-SOUND 

PRESSURE 
DYNAMIC

FREQ: 20Hz to 
10kHz

SOUND: USE: BASS DRUM

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• C A R V I N  P G - 5 6  M I C  

T he Carvin PG56 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: FREQ: SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• C A R V I N  C M - 6 7  M I C  

T he Carvin 67 mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: DYNAMIC 

UNIDIRECTIONAL
FREQ: 40 to 
15,000HZ

SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• C A R V I N  C M - 9 0 E  M I C  

T he Carvin CCM90E mic....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND

TYPE: 
UNIDIRECTIONAL 

CONDENSER

FREQ: 30Hz to 20 
kHz

SOUND: BRIGHT, 
CLEAN SOUND; 
HIGH END STUDIO 
RECORDING 

USE: DISTANT 
MICING 

(OVERHEADS,: 
CRASH, SPLASH 

AND RIDE 
CYMBALS;  

EXCELLENT FOR HI-
HAT USE

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

• ( T E M P O R A R Y )  P L A C E  H O L D E R  M I C  

T he ....


Personal notes:


MICROPHONE DETAILS

TYPE & SOUND
TYPE: DYNAMIC FREQ: SOUND: USE: 

ANGLE

DISTANCE

OTHER
USE: 

VOCAL
MIXER CHANNEL ?? 
SNAKE CHANNEL ??

FITLER - Y/N: 
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K S T R O N G S T U D I O S  L L C

V O C A L  M I C S  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


KstrongStudios microphones, mic information and use details in the studio are on the subsequent 
pages....
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K S T R O N G S T U D I O S  L L C

• V O C A L  M I C  W I T H  M X L  9 9 0  

Using the ...


Personal notes:
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K S T R O N G S T U D I O S  L L C

• V O C A L  M I C  W I T H  M X L  R - 4 0  

Using the ...


Personal notes:
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K S T R O N G S T U D I O S  L L C

A C O U S T I C  D R U M S  

K stongStudios uses a variety of microphones on the TAMA SwingStar birchwood kit. Each section 
will discuss placement details. To enable better tone, Kstrongstudios uses two mics on the the 
bass drum. The MXL 991 is located just outside the head, while the Carvin D44 is located inside 

of the drum. Set-up details are captured below.  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K S T R O N G S T U D I O S  L L C

• B A S S  D R U M  M I C  W I T H  M X L  9 91  

T he mic information is on the microphone details page (add link to microphone title). See the 
diagram and details chart for specific position details.


Personal notes:
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K S T R O N G S T U D I O S  L L C

• B A S S  D R U M  M I C  W I T H  C A R V I N  D - 4 4  

T he mic information is on the microphone details page (add link to microphone title). See the 
diagram and details chart for specific position details.


Personal notes:
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K S T R O N G S T U D I O S  L L C

• S N A R E  1  ( M A I N )  ( T O P )  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.
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K S T R O N G S T U D I O S  L L C

• S N A R E  1  ( M A I N )  ( B O T T O M )  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...  Many engineers only mic the top head 
of the snare, while others prefer miking the top and bottom heads. For the mic above the snare, 
when it gets closer to the center of the head, it picks up more low end and less of the sound of 

the snares. It will sound darker and fuller but less snare-like. As you move away from the center toward 
the rim, the sound of the drum will be more balanced between the head and snares.


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  

                                                                              PA G E   O F  3 3 6 4



K S T R O N G S T U D I O S  L L C

• S N A R E  2  ( A C C E N T ) ( T O P  O N L Y )  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...  Many engineers only mic the top head 
of the snare, while others prefer miking the top and bottom heads. For the mic above the snare, 
when it gets closer to the center of the head, it picks up more low end and less of the sound of 

the snares. It will sound darker and fuller but less snare-like. As you move away from the center toward 
the rim, the sound of the drum will be more balanced between the head and snares.


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• H I - H A T  ( M A I N )  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• T O M  1  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• T O M  2  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• T O M  3  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• T O M  4  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• T O M  5  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• R I D E  C Y M B A L  ( M A I N )  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...





Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• C Y M B A L S  A N D  A C O U S T I C  P E R C U S S I O N  M I C  W I T H  ? ? ?  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  

                                                                              PA G E   O F  4 2 6 4



K S T R O N G S T U D I O S  L L C

R E C O R D  U S I N G  T H E  U S B / M I D I  

USB/MIDI...


Personal notes:
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K S T R O N G S T U D I O S  L L C

• R O L A N D  T D - 5 0  D R U M S  V I A  U S B / M I D I  O R  A U D I O  
O U T P U T S  

Roland TD-50...


Personal notes:


 

                                                                              PA G E   O F  4 4 6 4



K S T R O N G S T U D I O S  L L C

• T D - 1 0  V - D R U M  V I A  M I D I  O R  A U D I O  O U T P U T S  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


Personal notes:
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K S T R O N G S T U D I O S  L L C

• S P D - 2 0  P E R C U S S I O N  M O D U L E  W I T H  M I D I  O R  A U D I O  
O U T P U T S  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


Personal notes:
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K S T R O N G S T U D I O S  L L C

R E C O R D I N G  I N S T R U M E N T  
A M P L I F I E R S  V I A  M I C ,  D I R E C T  

O U T P U T  O R  M I D I / U S B  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


Personal notes:
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K S T R O N G S T U D I O S  L L C

• B O G N E R / L I N E  6  G U I T A R  A M P L I F I E R  V I A  M I C  A N D  
D I R E C T  O U T P U T   

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.  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K S T R O N G S T U D I O S  L L C

• P E A V E Y  T R A N S F E X  G U I T A R  A M P L I F I E R  V I A  M I C  O R  
D I R E C T  O U T P U T  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.
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K S T R O N G S T U D I O S  L L C

• R E C O R D  U S I N G  T H E  M A R K  B A S S  V I A  M I C  O R  D I R E C T  
O U T P U T  

Using the (add link to microphone title) ??? microphone ...


Personal notes:


Select the microphone name to see the microphone details page. See the diagram and details chart 
for specific position details.
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K S T R O N G S T U D I O S  L L C

• B A S S P O D  V I A  D I R E C T  O U T P U T  O R  T H R O U G H  M A R K  B A S S  
A M P  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.


Personal notes:
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K S T R O N G S T U D I O S  L L C

T Y P E S  O F  G U I T A R S  A VA I L A B L E  A T  
K S T R O N G S T U D I O S  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.  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K S T R O N G S T U D I O S  L L C

• T A Y L O R  6 1 4 C E  A C O U S T I C  G U I T A R  V I A  M I C  O R  C A B L E  

T he (name guitar) ...


Personal notes:


 

Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

• G I B S O N  L E S  P A U L  C U S T O M  

T he (name guitar) ...


Personal notes:


Guitar Details - SN# 

PHYSICS HEAVY EASY TO PLAY MEDIUM NECK 
THICKNESS

TONE SMOOTH;WARM 
RYTHYM

SHARP TREBLE 3-TONES

OTHER NOTABLE 
DETAILS

LITTLE FEEDBACK FAIRLY RESPONSIVE 
TONE & VOLUME 
KNOBS

NEARLY NEVER 
GOES OUT OF 
TUNE

TUNED 440 DROP-D

SET-UP FOR 10-
GAGE STRINGS

NO SOUNDS FROM 
THE KNOBS OR 
JACK

STRAP LOCKS
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K S T R O N G S T U D I O S  L L C

•F E N D E R  S T R A T O C A S T E R  S Q U I R E  
“ P E N N Y ”  

T he (name guitar) ...


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

• F E N D E R  T E L E C A S T E R  

T he (name guitar) ....


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

• I B A N E Z  ? ? ? ?   

T he (name guitar) ....


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

• E V H  W O L F G A N G  

T he (name guitar) ...


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

• L A P  G U I T A R  

T he (name guitar) ...


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

T Y P E S  O F  B A S S  G U I T A R S  

Mic placement is often limited by the amount of room available in the spaces between the drums, 
but getting the mic in the right place is crucial. Many engineers only mic the top head of the 
snare, while others prefer miking the top and bottom heads. For the mic above the snare, when 

it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It 
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the 
sound of the drum will be more balanced between the head and snares.  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K S T R O N G S T U D I O S  L L C



• F E N D E R  P R E C I S I O N  S Q U I R E  

T he (name guitar) ...


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

• T O R N A D O  B A S S  ( C U S T O M )  

T he (name guitar) ...


Personal notes:


Guitar Details - SN# 

PHYSICS

TONE

OTHER NOTABLE DETAILS
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K S T R O N G S T U D I O S  L L C

C L O S U R E  &  R E S O U R C E S  

Mic placement is often...


SUPPORT WEBSITES: 
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K S T R O N G S T U D I O S  L L C

I N D E X  
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