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FORWARD

G\,

R emembering recording techniques can be a daunting, especially dealing with microphones, new
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ABOUT KSTRONGSTUDIOS LLC.

strongStudios is a professional home studio that offers instrument recording, mixing & mastering.
K KstrongStudios also offers the ability to record your studio experience, also perfect for

promotional videos of groups or individuals showcasing their talent to provide to agents, social
media, personal memories, etc.

KstrongStudios uses high-end recording gear to include StudioLive 32 mixing console interfacing with
either Studio One v5 or Logic Pro recording softwares, all driven by an Apple Mac Pro.

KstrongStudios offers an array of instruments to use, including: 1. Drums/percussion: up-to an 8-piece
Tama Star Classic (birch wood) w/ Roland TD-10 integration, 6-piece Roland TD-50 electronic Kkit,
Roland SPD-20 percussion module. Guitar: Taylor 614CE Acoustic guitar, Gibson Les Paul Custom
electric, EVH Wolfgang electric, Fender Stratocaster, Fender Telecaster, and |Ibanez custom. Bass Guitar
equipment include: Tornado custom, Fender Squire Precession, Mark Bass amp, and BassPod XT Live.

To record from multiple angles, KstrongStudios has 5-action cameras, with ceiling mounts for top
angles. Final Cut Pro is used for video editing for top-notch personalized promotion videos.
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COMPUTER, MIXING CONSOLE AND
SOFTWARE

ic placement is often limited by the amount of room available in the spaces between the drums,
but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It

will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.
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APPLE COMPUTER

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.
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STUDIO ONE LIVE 32

ic placement is often limited by the amount of room available in the spaces between the drums,

but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.
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PRESONUS STUDIO ONE 5§ (VERSION §5)

Studio One 5
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APPLE LOGIC PRO

B pple Logic Pro...
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(TEMP) PLACE HOLDER

M ic placement is often limited by the amount of room available in the spaces between the drums,
but gettin.
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TYPES OF MICROPHONES

ic placement is often limited by the amount of room available in the spaces between the drums,

but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

KstrongStudios microphones, mic information and use details in the studio are on the subsequent
pages....

Diagram featuring -

+ Microphone: type, angle, distance, channel, etc.
+ Other connections routing: MIDI, direct output, USB, etc.
» Any additional info...

MICROPHONE DETAILS
TYPE: FREQ: SOUND: USE:
TYPE & SOUND
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22

PAGE 13 OF 64



KSTRONGSTUDIOS LLC

e MXL 990

he MXL 990 mic....

X

e
RO
A

Pressure-Gradient
b end Condenser Microphone e

Phone: 3 10-333-0606 ® BUD-800-6508 8 Fax: 3 10-333-0688
WA Miximizs con 8 sales@Emximi om
Tnank you for chocsing the MXL 920 Condensar micrephone. With proper Shock Mount
care, 1ki3 mic will orovide many years of satiz‘action. Te get the oest results, 5 o =9 2
= aaf + is . The MXL shock mount can shit in shipment. Simply shift the nylon bands
plogao taks a fow moments toroad this‘manual to center the microphone in the assembly. Ce sure that the wire clamp
Enjoy yeur micropherel coes not rest 01 the chassis of the mount, &s this impairs mechanical

isolation. Slice the mount all the way to the rim of the micrcphone for the

The MXL Team most secure nold

General Characteristics Specifications
This microphone has & 22mm cepsule with & gold-sputierec diaphragm Typ2 Pressure-cradient condenser mic.
and a fxed cardioid pickug pattern. Condensar microphones are very p— o
sens tive, readily revealing very subtle sonic details. They also tond to piok Frequency Response S0 He-20 itz
up soundc outside the pattern morc than some designs, which can lead e Polar Patterr Cardioid
powerful foedback if you are not carelul. Ve strongly edvise cxperimenta IR AR
tion with placzment and icolation requiremente with the gain initialy st Impedance 20C ohms
lew thc avm:!nem;lpmcrré {and ian c'orn:g:-. itis 5!r-3rv"vg!y advieed to use ¢ Sensitivity 15 wNPa
mesh pop-titer to avo.d moistura rom damaging the capsule.
Poe: ing i Equivalent Noise 20 dB (A-weghted [EC 266-4)
Cirténts S/N Ratio €0 dB (ef. 1Pa A-weighted)
¥ ; ; Max SPL for 0.6% THD 13C dB
Unpack your MXL 990 microphone carefully ard verify that all of the G - 2
fol owing items are included: Power Requiremant 4€\ phanfom power (= V)
Current Congumption <30mA
« MXL 990 microphone Size 60mm x 130mm /2.38in. x5.11in
Wiight 17105/ %44 54g
* Shack mount Matal Finish Champagne
» Carrying case
* Herd mount m¢ stand adagter Frequency Chart Polar Pattern
o
If any cf these iteme are miceing o- damaged, contact the company from o = === : = { B,
which you purchased the microphona. " : == =t= = !
Power Requirement NS 7™
The MXL 990 raquires 48Y phanion power (= 4VY). if ro scund is picked up ‘( : )'
by the microphone, make sure tha: the phantom gpower on your mixer or -
separate power supply is switchec on. "
\ >
Microphone Cable Warranty
Tha microphone cahla can have a profound aflect on the sound of MXL microptoncs are guaranteed against defoots in materials and
any microphone. Even tre finest microphone will sound poor if the workmanship for cne ycar from the date of purchase. If you sncounter
iNtarcoanect cable Allows Noise 1o enter of ~auses distortion and 10ss of any problom wita fhis unit. promptly contact the company from which
information. Wi recommend that yatl (158 The hest microphene cabila that you purchzeed it for asistance. The original cated salee raceipt will
your budget will allow be recessary for any ‘warranty claim. Do not senc any Jnit dirgctly to

Ls without prior autherization from our sa+vice department. Warranty
coverzge 1s limited to repai” cr replacerment (at our option) of tha
Care microphon2, and does not cover incidanta damages due to use of this

2 £ unit, nor damage caused by accidental misuse of this product
Dust and foreign material cen reduce the performance of a micropnone 9 s p

ovar time, g0 ycu should store the MXL B8C in ite casse when not in usa.

MICROPHONE DETAILS

TYPE: Pressure FREQ: 30 Hz - 20 SOUND: SILKY, USE: PERFECT FOR
Gradient Condenser kHz SWEET HIGH END RECORDING
AND A TIGHT SOLID | VOCALS
BASS

TYPE & SOUND

ANGLE

DISTANCE

USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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s MXL 991

he MXL 991
mic....

ersonal notes:

KSTRONGSTUDIOS LLC

Marshall Electronics
Professional Audio Division
Phone: 310-333-0606 ® 800-800-6608 ® Fax: 310-333-0688
www.mximics.com ® sales@mximics.com

Thank you for purchasing the MXL 991 Condenser microphone. With
proper care, this mic will provide many years of satisfaction. For best
results, please take a few moments to review this literature.

Enjoy your microphone!

The MXL Team

General Characteristics

This microphone has a gold-sputtered diaphragm and a fixed cardioid
pickup pattern. Condenser microphones are very sensitive, readily reveal-
ing very subtle sonic details. They also tend to pick up sounds outside
the pattern more than some designs, which can lead to powerful feedback
if you are not careful. We strongly advise experimentation with placement
and isolation requirements with the gain initially set low to avoid equip-
ment (and ear) damaging surprises!

Power Requirement

IMPORTANT - This unit requires phantom power at 48 volts, +/- 4 volts.
Each unit has been thoroughly checked before shipping, so if you hear no
sound, check that the phantom power on your mixer or separate power
supply is switched on!

Microphone Cable

The microphone cable can have a profound effect on the sound of

any microphone. Even the finest microphones will sound poor if the
interconnect cable allows noise to enter, or causes distortion and loss of
information. Use only the best microphone cable your budget will allow.

Care

Dust and foreign material can degrade the performance of a microphone
over time so always store the unit in its case.

- O

Specifications

Type

Frequency Response
Polar Pattern

Out Impedance
Sensitivity

S/N Ratio

Equivalent Noise
Max SPL for 0.5% THD
Power Requirement
Current Consumption
Size

Welght

Metal Finish

Frequency Chart

Condenser pressure gradient mic
30Hz - 18 kHz

Cardioid

110 ohms

15mV/Pa

78 dB (Ref. 1Pa A-weighted)
18dB(A weighted IEC 268-4)
137dB

48 V phantom power (+/- 4 V)
<3.0mA

22 mm x 134 mm

0.35 Ibs

Champagne

Polar Pattern

i .
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e MXL R-40 RIBBON MIC
he MXL R40 mic....

ersonal notes:

MICROPHONE DETAILS

TYPE: CONDENSOR | FREQ: 20Hz-17kHz SOUND: USE: VOCAL
RECORDING, AS
WELL AS GUITAR,
TYPE & SOUND HORNS, AND
OTHER ACOUSTIC
INSTRUMENTS
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e SHURE SM-57 MIC

T he Shure 57 mic....
Personal notes:

MICROPHONE DETAILS
TYPE: FREQ: SOUND: USE:
TYPE & SOUND
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e SHURE SM-58 MIC

T he Shure SM58 mic....
Personal notes:

MICROPHONE DETAILS
TYPE: FREQ: SOUND: USE:
TYPE & SOUND
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e SHURE PE-85L MIC

T he Shure PE85L mic....
Personal notes:

MICROPHONE DETAILS
TYPE: FREQ: SOUND: USE:
TYPE & SOUND
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e CARVIN D-42 MIC

he Carvin D42 mic....

ersonal notes:

KSTRONGSTUDIOS LLC

f

'UARVIN ENGINEERING DATA

D42, D44 Drum Mics OPERATING MANUAL

high sound fizlds.

76-04244

88,

Congratulations 01 purchasing Carvin's D42 and D44 d-um microohcnes.
These mic’s are capablz of handling high sound pressure levels withoul
distortion making them ideal for live or recording close-miking of all types
of drums and percussion instruments.
sonic reproduction of bra

GETTING STARTED QUICKLY
fyou are Iika mast oecpls, you probably want to get started right away.
11 order to get started, you will need your news D42/D44 mice, XLR Mic
Cables ard microphong stands. Carvin recommends our MS line cf
stands (MS11, MS13, MS15). Otner equipment needad is your mixer
(sound system or r2ccrding system).

Ihey ar2 also accurale for use in
woodwind and other irstruments producing

FEATURES

+ Cardoid pattern allows close miking to mirimize blezd-through frem
other drams or stage instruments.

+ [Ip te ~40dB SPL handling eapacity ‘or distortion free reproduction of
even the loudest drums

+ Transformerless moving-coil dynamic design for enhanced bass and fast
transient response

+ Zine. die-cast metal housing corstriction far maximum reliability
+ Solid mesh metal wind screen and adjustaole stand moun:.

+ Small, low-prefile cesign for minimum visibility and close
mikirg placement zrourd the drum kit.

* Gold plated XLR connectors for maximum conductivity.
+ Full frequency response for scnic punch with exceptional clarity.

. V/ith the mixer power oft, plug th2 D42/D44 mizs into yeur mixer using
balancec XLR cables.

2. Please see thz other side of thls manual for sujgested Mic Placement. SPECIFICATIONS
Fach mic can he mountad on a mic stand with the built-in mount. Element Movina Goil Dynamic Poiar
Depending on th2 threading ¢f your mi¢ stand, you many need 1o ’F'::’:mem Unidirsgticnal
g i .t R 5 “ni I 2 }
rgn10(f ihe inner threaded adapter. Use 2 large flat screwdriver or coin Snare-Tom Mic D42 SOHzID 16KH:
to assist you. Bass Drum Mie D44 20Hz io 10kH:
3. Once the mics have been placed into positicn, you can tum the mixer ON Sensitivity (€ [ite, 418 SPL)
(rake sure all volume, gain knobs, or faders on your mixer are turned Snars Tom Mic iz -6448,=3d3
OFF). Bass Drum Mie Ddq: -5848B, = 3d3
4, Dring the channel volume or fader up o 0 dB. “’“‘““"‘5‘,,2,?_,0,, Mic a2 6000
5. Play cach drum individually and turn the mixer's gain up on each channcl Bass Drim Mk Dig ;23
and stop just before the signal peaks. This should be dene at the loud Miximum SPL(21%TH0)
est volums you will perform at. Cheek for transients that can cause the L e e
signal 1o peak and adjust your gain up or down as needed. It might be a ,
good idea to do a second signal check while playing tha entire kit. gf:’”;”z”;“;,”e”"‘ siE ARG
. . 1 "w [ > X418/ 2z
Drummers can tanc fo pley loucer during 2 sang wiith ather band mem- Bass Drum Nie Dag 2757 X5.00°W: 11
tere playing zlorg.
6. V/ith the signal levels set, adjusi any EQ that might be needec.
TYPICAL POLAR PATTERNS

Gardioid — miaticnally symmetrical abaut microphone axis, initarm with trequency

CARVIN

12340 Workd Trade Nrive, San Diego. CA 92128
(002) 854-223¢
wwavcanin.com

MICROPHONE DETAILS

TYPE: HIGH-SOUND FREQ: 50Hz to SOUND: USE: SNARE DRUM
TYPE & SOUND PRESSURE 16kHz
DYNAMIC
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e CARVIN D-44 MIC

he Carvin D44 mic....

ersonal notes:

KSTRONGSTUDIOS LLC

1 O
vn

2

AVIN ENGINEERING DATA

D42, D44 Drum Mics

OPERATING MANUAL

Congratulations 01 purchasing Carvin's D42 and D44 drum microohcnes.
These mic’s are capablz of handling high sound pressure levels withuul
distortion making them iceal for live or recording close-miking of all types
ot drums and percussicn instruments. They ar2 also accurate for use in
sonic raproduction of brass, woodwind and other irstruments producing
high sound fizlds.

GETTING STARTED QUICKLY
f you are Iiks mast oecple, you probably want to get started right away.
11 order to get started, you will need your new D42/D44 mice, XLR Mic
Cables ard microphong stands. Carvin recommends our MS line cf
stands (MS11, MS13, MS15). Otner equipment needad is your mixer
(sound system or r2cerding system).

-

. With the mixer power oft, plug th2 D42/D44 mics inta your mixer using
balancec XLR cables.

S

Flease see th2 other side of this manual for sujgested Mic Placement.
Fach mie can he mountad on a mic stand with the built-in mount
Depending on th2 threading cf your mic stand, you many need to
remove the inner :hreaded adapter. Use a large flat screwdriver or coin
10 assist you.

w

. Once the mics have been placed into positicn, you can tum the mixer ON
(rake sure all volume, gain knobs, or faders on your mixer are turned
QFF).

. Bring the channel volume or fader up o 0 dB.

IS

o

Play each drum individually and turn the mixer's gain up on each channcl
and stop just before the signal peaks. This should be dene at the loud
est volume you will perform at. Check for transicnts that c¢an cause the
signal 1o peak and adjust your gain up or down as needed. It might be a
good idea to do a second signal check while playing tha encire kit.
Drummers can tanc 1o play loucer durirg & song with other band mem-
bere playing zlorg.

6. V/ith the signal levels set, adjust any EQ that might be needec.

76-04244

FEATURES

+ Cardoid pattern allows close miking to mirimize blezd-through frem
other drums or stage instruments.

+ 1Ip te ~40dB SPL handling capacity ‘or distortion free reproduction of
even the ludest drums

+ Transformerless moving-coil dynamic design for enhanced bass and fast
trangient response

+ 7ine die-cast metal housing rorstrnicticn far mayimum reliability
+ Solid mesh metal wind screen and adjustaole stand moun:.

+« Small, low-prefile cesign for minimum visibility and close
mikirg placement zrourd the drum kit.

+ Gold plated XLR connectors for maximum conductivity.
+ Full frequency response for scnic punch with exceptional clarity.

SPECIFICATIONS

Element Moving Cail Dynamic Potar
Pattern Uridirectional

Frequeney Response

Snare-Tom Mic Déz: S0Hz 10 16kH:

Bass Drum Mie D44 20Hz to 10kH2
Sensitivity (€ [kHz, [418 SPL,

Snare Torn Mic D42 6448, = 3d3

Bass Drum Mie Déq: -5848, = 3d3
Lmpedance

Snare-Tom Mic D42 60002

Bass Drum Nic Ddg: 25082

Maximum SPL(21%THD)

Snare-Tom Mic Daz >1300B

Bass Drum Nie Ddg: ~140dB

Dimensions & Welght

Snare Torn Mic D42 183" x 41" W E
Bass Drum Nic Dag: 275 X500 W 11Ib

TYPICAL POLAR PATTERNS

sardioid — miaticnally symmetrical abaut microphone axis, unitarm vaith frequency

CARVIN

12340 Workd Trade Drive. San Diego. CA 92128
(00) 854-223%
www_arvin.com

MICROPHONE DETAILS

TYPE: HIGH-SOUND FREQ: 20Hz to SOUND: USE: BASS DRUM
TYPE & SOUND PRESSURE 10kHz
DYNAMIC
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e CARVIN PG-56 MIC

T he Carvin PG56 mic....
Personal notes:

MICROPHONE DETAILS
TYPE: FREQ: SOUND: USE:
TYPE & SOUND
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22

PAGE 22 OF 64



KSTRONGSTUDIOS LLC

e CARVIN CM-67 MIC

T he Carvin 67 mic....
Personal notes:

MICROPHONE DETAILS

TYPE: DYNAMIC FREQ: 40 to SOUND: USE:
TYPE & SOUND UNIDIRECTIONAL 15,000HZ
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e CARVIN CM-90E MIC

he Carvin CCM90E mic....

ersonal notes:

MICROPHONE DETAILS

TYPE: FREQ: 30Hz to 20 | SOUND: BRIGHT, USE: DISTANT
UNIDIRECTIONAL kHz CLEAN SOUND; MICING
CONDENSER HIGH END STUDIO (OVERHEADS,:
RECORDING CRASH, SPLASH
TYPE & SOUND AND RIDE
CYMBALS;
EXCELLENT FOR HI-
HAT USE
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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e (TEMPORARY) PLACE HOLDER MIC

T

P ersonal notes:

KSTRONGSTUDIOS LLC

MICROPHONE DETAILS

TYPE: DYNAMIC FREQ: SOUND: USE:
TYPE & SOUND
ANGLE
DISTANCE
USE: MIXER CHANNEL 22 FITLER - Y/N:
OTHER VOCAL SNAKE CHANNEL 22
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KSTRONGSTUDIOS LLC

VOCAL MICS

ic placement is often limited by the amount of room available in the spaces between the drums,

but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

KstrongStudios microphones, mic information and use details in the studio are on the subsequent
pages....
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e VOCAL MIC WITH MXL 990
sing the ...

ersonal notes:
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(DIAGRAM HERE)
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e VOCAL MIC WITH MXL R-40

Using the ...
Personal notes:

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

ACOUSTIC DRUMS

stongStudios uses a variety of microphones on the TAMA SwingStar birchwood kit. Each section
will discuss placement details. To enable better tone, Kstrongstudios uses two mics on the the

bass drum. The MXL 991 is located just outside the head, while the Carvin D44 is located inside
of the drum. Set-up details are captured below.

use condenser
mics for overhead

cymbal pickup.
\ CM90E
cutaway view of
Tom Tom S0 snare
mic placement can 3
CMS0E be seen behind @
2 L2
—
Di2 Lo . I

Floor Tom

cutaway view of
front Bass drum
head. Place mic
inside drum using
front port.
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KSTRONGSTUDIOS LLC

* BASS DRUM MIC WITH MXL 991

he mic information is on the microphone details page (add link to microphone title). See the
diagram and details chart for specific position details.

P ersonal notes:

(DIAGRAM HERE)
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* BASS DRUM MIC WITH CARVIN D-44

he mic information is on the microphone details page (add link to microphone title). See the
diagram and details chart for specific position details.

P ersonal notes:

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

e SNARE 1 (MAIN) (TOP) MIC WITH 2°?°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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e SNARE 1 (MAIN) (BOTTOM) MIC WITH 22°?

sing the (add link to microphone title) ??? microphone ... Many engineers only mic the top head
U of the snare, while others prefer miking the top and bottom heads. For the mic above the snare,

when it gets closer to the center of the head, it picks up more low end and less of the sound of
the snares. It will sound darker and fuller but less snare-like. As you move away from the center toward
the rim, the sound of the drum will be more balanced between the head and snares.

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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s SNARE 2 (ACCENT) (TOP ONLY) MIC WITH 2?29

sing the (add link to microphone title) ??? microphone ... Many engineers only mic the top head
U of the snare, while others prefer miking the top and bottom heads. For the mic above the snare,

when it gets closer to the center of the head, it picks up more low end and less of the sound of
the snares. It will sound darker and fuller but less snare-like. As you move away from the center toward
the rim, the sound of the drum will be more balanced between the head and snares.

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

e HI-HAT (MAIN) MIC WITH ??°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

e TOM 1 MIC WITH ??°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

e TOM 2 MIC WITH ??°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

e TOM 3 MIC WITH ??°?

sing the (add link to microphone title) ??? microphone ..

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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e TOM 4 MIC WITH ??°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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e TOM 5§ MIC WITH ??°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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KSTRONGSTUDIOS LLC

* RIDE CYMBAL (MAIN) WITH ?°?°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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* CYMBALS AND ACOUSTIC PERCUSSION MIC WITH ??°?

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)
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RECORD USING THE USB/MIDI

USB/MIDI...
Personal notes:
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* ROLAND TD-50 DRUMS VIA USB/MIDI OR AUDIO
OUTPUTS

R oland TD-50...
Personal notes:

SHONES

Wii® VAR

il T RS

T T

-
1 mon 13
« w20 5

[=Roland
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*TD-10 V-DRUM VIA MIDI OR AUDIO OUTPUTS

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

P ersonal notes:
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e SPD-20 PERCUSSION MODULE WITH MIDI OR AUDIO
OUTPUTS

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

P ersonal notes:
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RECORDING INSTRUMENT
AMPLIFIERS VIA MIC, DIRECT
OUTPUT OR MIDI/USB

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

P ersonal notes:

o v N e 6! u,j‘] I we Bl we 2] me 1] me 0] wme 9] wme 8] me 7] m 6 m 5 M «!‘J T B I/I
e > 0 Lol bk Loh edsdaducncncncnins
% PreSo ws’ TN :

-

- - o e

T, A -

ERoland
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* BOGNER/LINE 6 GUITAR AMPLIFIER VIA MIC AND

DIRECT OUTPUT

sing the (add link to microphone title) ??? microphone ...

ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.

(DIAGRAM HERE)

PAGE 48 OF 64



KSTRONGSTUDIOS LLC

e PEAVEY TRANSFEX GUITAR AMPLIFIER VIA MIC OR
DIRECT OUTPUT

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.
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* RECORD USING THE MARK BASS VIA MIC OR DIRECT
OUTPUT

Using the (add link to microphone title) ??? microphone ...

P ersonal notes:

elect the microphone name to see the microphone details page. See the diagram and details chart
for specific position details.
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* BASSPOD VIA DIRECT OUTPUT OR THROUGH MARK BASS
AMP

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

P ersonal notes:

S £
o AMP TONE COWTROLS

£ Cf SR
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DLY/VRB _
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TYPES OF GUITARS AVAILABLE AT
KSTRONGSTUDIOS

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.
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e TAYLOR 614CE ACOUSTIC GUITAR VIA MIC OR CABLE
he (name guitar) ...

ersonal notes:

REERE=E

Guitar Details - SN#
PHYSICS

TONE

OTHER NOTABLE DETAILS
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* GIBSON LES PAUL CUSTOM

he (name quitar) ...

ersonal notes:

Guitar Details - SN#

PHYSICS HEAVY EASY TO PLAY MEDIUM NECK
THICKNESS
TONE SMOOTH;WARM SHARP TREBLE 3-TONES
RYTHYM
LITTLE FEEDBACK FAIRLY RESPONSIVE | NEARLY NEVER TUNED 440 DROP-D
TONE & VOLUME | GOES OUT OF
OTHER NOTABLE KNOBS TUNE
DETAILS SET-UP FOR 10- NO SOUNDS FROM | STRAP LOCKS
GAGE STRINGS THE KNOBS OR
JACK

PAGE 54 OF 64



KSTRONGSTUDIOS LLC

*'FENDER STRATOCASTER SQUIRE
“PENNY?”

T he (name guitar) ...
Personal notes:

izt
= Ol ol e

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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s FENDER TELECASTER

T he (name guitar) ....
Personal notes:

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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T he (name guitar) ....
Personal notes:

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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e EVH WOLFGANG

T he (name guitar) ...
Personal notes:

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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* LAP GUITAR

T he (name guitar) ...
Personal notes:

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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TYPES OF BASS GUITARS

ic placement is often limited by the amount of room available in the spaces between the drums,
M but getting the mic in the right place is crucial. Many engineers only mic the top head of the

snare, while others prefer miking the top and bottom heads. For the mic above the snare, when
it gets closer to the center of the head, it picks up more low end and less of the sound of the snares. It
will sound darker and fuller but less snare-like. As you move away from the center toward the rim, the
sound of the drum will be more balanced between the head and snares.

Oul

e
~ &
W
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e FENDER PRECISION SQUIRE

T he (name guitar) ...
Personal notes:

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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s TORNADO BASS (CUSTOM)

T he (name guitar) ...

ersonal notes:

Guitar Details - SN#

PHYSICS

TONE

OTHER NOTABLE DETAILS
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CLOSURE & RESOURCES

M ic placement is often...

SUPPORT WEBSITES:
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