
Pro Musico provides o greot disploy of tolent
BY MARY SOLOMON
Post and Couier Rersiewer

The Charleston Pro Musica, to-
gether with the College of
Charleston Madrigal Singers, put
together an outstanding program

on the Early Music
RIUIIW Series Satuiday af-

ternoon at the First
Presbyterian Church.

The singers, sounding like a
cathedral choir, opened the pro-
gram with "Alle Psallite," a 13th
century motet that was beautiful-
Iy sung. Following this, the wizard
of percussion, Danny Mallon, im-
provised a solo on the tambourine,
and was then joined by Steve
Rosenberg on recorder. Rosen-
berg is the multi-talented coordi-
nator of the series and showed his
prowess on several instruments
Saturday.

An Elizabethan English madri-
gal, "Now is the Month of Maying"

showed off the singers to perfec-
tion. This was followed by a ditty
called "Fine Knacks for Ladies."
From the late Renaissance and
early Baroque came "Divisions
Upon a Ground," which was a
theme and variations piece of
great beauty played expertly by
the violin, cello and guitar.
From 17th century folklore

came "The Wraggle Taggle Gyp-
sies." It was an interesting minor
key song with the musicians jam-
ming between verses sung by the
Madrigal Singers. "Faronell's
Ground" featured a long; deftly
played recorder solo by David.
Heywood. A Scottish song, "What
Mightie Motion," featured a
melancholic tune well-sung by the
group.

A wonderful display of talent
was featured in "Paul's Steeple."
The spotlight was on cellist Wade
Davis for this one, as guitar, harp-
sichord and percussion accompa-

nied him. It was one of the many
highlights of this program.

The singers performed "Ach El-
slein" as an a cappella number in
German. They sing with those
great flutey sounds so necessary
for this music style.

Two dances and "Pastime with
Good Company," the latter writ-
ten by King Henry VIII, brought
the program to a close. They pro-
duced long applause from their
excited audience.

Rosenberg directs Pro Musica.
It was founded in 1986 and has
played more than 300 hundred

performances since then. The l

Madrigal Singers are ba-sed at the
College of Charleston. Included in
the group are Julia Harlow. harp-
sichord; Davis. cello: Geronimo
Oyenard, violin: He1-wood,
recorders, whistles: and SallY
Frysingers, recorders. The addi-
tion of percussionist Mallon
brought both auditory and visible
interest to this exciting program.

The ensemble performs again
on.Monday afternoon. TheY re-
ceived well-deserved, prolonged
applause for their efforts Satur-
day.

Newcomer shines in Early Music Series
"Hark! How all things," was full of those
typically long phrases that Purcell was so fond
of writing. Varn received resounding applause
at the conclusion of this set, which also included
"Strike the Viol," "I attempt from Love's
sickneds" and "If music be the food of love."

Accompaniment for the first two sections
included harpsichord and

tri?;i""?,Til3ifiTs"o' BEU![W__
composers from the 16th E
through 18th centuries. By the second set, the
audience no longer restrained themselves from
applauding each separate song. They were with
Varn all the way.

By the 18th century, the dimensions and
characteristics of music had developed and
matured and had become more expressiv6. The
pieces became longer and more intricate, the
accompaniment more interesting, and vocal
passages more challenging. The earlier music in
this set was well done, but Varn really came.

into her own with the more elaborate -i€r-;.nt
the 18th-century styles.

G.F. Handel's music in the third set L::'-rg!
the stage violinist Oyenard. It's liard tc' :el:e
he's just a sophomore in college. He pia.,s r:
great sensitivity and restraint, and the inter:
of violin and voice was outstanding.

Handel's music was decidedly more dra-m;
than the earlier pieces. The instrumen:al*<5
provided fine support for Varn at ail ti::-er '

violin added a new dimension of terlu:: ;-ud
color to the first two songs, "Il Mio Cr':'lei
Martoro" and "Ne Men Con L'Ombre.-

The tour de force for this outstand;.lg olryi
of talent was the final "Qual Farfai-::ia.*

Varn is an up-and-coming voice to :t
reckoned with and she should go f ai .i: :'er
chosen field of vocal performance.

Heavy applause, several borts anc a s:;-ui
ovation from an enthusiastic aud:=:-.:. ::ie*
bring an encore, but those in atte::ia.-:: rs
have liked to hear more from this :-:r:": =e

By MARY SOLOMON
Posl and Courier Reviewer

oprano Meredith Varn teamed up with
three other musicians to present an
exciting concert on Piccolo's Early
Music Series Monday night.

All of the musicians had some tie to
the College of Charleston (home base

tor the series). Varn is a recent graduate. Carol
Beyer, cellist, and Robin Zemp, harpsichordist,
are faculty members and violinist Geronimo
Oyenard is a student.

The program centered around Varn's
beautiful, rich, resonant soprano voice and
featured music from the Renaissance and
Baroque periods.

Her concert was divided into three sections.
The entire first part consisted of four songs by
Henry Purcell, which Varn sang with sparkling
clarity and fine diction.

The concluding number from this section,
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Pro Musica

ensemble

spirited
BY CAROL FURTWANGTER
Poil and Couicr Rcsicuer

How full an hour can be when

programmed bY Steve Rosenberg.
- 
Salurdav afternoon, as Part of

Piccolo Spoleto's EarlY Music Se

ries, the nine extraordinary musi
cians of Charleston Pro Musica
presented a smorgasbord of fla'
vors both familiar and exotic with

"Come Lasses and Lads."
This ensemble has grown beYond

exDectations, even those of
torinder and director Rosenberg'
Thev went Professional about five
u""at aeo 

"nd 
now have interna-

iionai si]gs plus PBS exPosure.

The audience that filled well
over half of St. Philip's Episcopal

Church welcomed tlrc ensemble

with rousing aPPlause. Talk about

vour reputation Preceding You."The 
music, sPanning continents

and time, ranges from the Middle

Ages through the French Renais-

since to drinking-song lYrics de'

vised in the 20th century and set

to a well-known dance of the 16th

century. These Pieces seem to res-

onate inside the human sPirit,

reaching out to touch something

in our collective souls.

Jose Lemos, who began charrn-

ine us with his musician' and

shiwmanshiP the minute he hit

the College of Charleston several

uears aqo, makes his voice, an al-

ieaoy airazing countertenor, do

amazine things.
Tosether with soprano Emily

Mcdure, he Projects humilitY and

a certain mischievousness
whether floating a "Pure" tone, ne-

gotiating raPid-fire French, or

Aimning the countertenor's spe-

cial tessitura to incredible heights'

I would go anY'where, anYtime to

hear again his insouciant rendi-

tion of iThe FoggY Dew."

McCIure, Possessed of a clear,

lovely and natural soPrano, de
liehted the crowd wittt her own

biand of charisma. She seemed

purely to enjoY Performing her

solo numbers, esPeciallY the tra-

ditional English "Down With The

RosemarY and BaY,' as well as

rher several duets with Lemos'

Claudin's "Allez SousPirs" and

"Poroue Llorax" from the SPanish

SeptrirOic tradition provided rare

ani singularly rich opportunities
to analvze the difference in tone,

texture and range of the two voic-

es. Harmonic ovlrtones abounded

in this acoustical setting tradition'

al for this tYPe of music.
Marv ennb-Sallard, viols, PlaYed

almost continuouslY, using the re'

bec {a dear little instrument re
sembling a babY guitar)to esPe

ciallv endearing effect in accom'

o*vine LemoJon 
ula Serena," a

ir"d'itioitt Spanish song during

which You fullY exPect a matador

to put in an aPPearance'

E'dwin Blanirn, on recorders and

Eemshorn, PlaYs with exPertise

ina comminnent heavilY salted

with a sense of humor, as do all

the musiciarn' Lewis Finch
(recorders, gemshorn, corua'

mr,r.se). David HeYw ard
(recorders), Rosenberg (guitars'

iecorders, PiPe) and Geronimo

Ovenard (vlolin) Propagate the

n,in.tat merrinient Ly occasional-

iv ioinine in the singing' Percus-

sionist DannY Mallon lends au-

thenticiiv on everything from cas-

tanets to tambourine to a North

Afriean drum PIaYed with fingers

onlv.
The series continues dailY, with

Charleston Pro Musica Perform-
ing todaY and June I'
fioUy gooO time guaranteed'
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Charleston Symphony's finest remember David Stahl 
Maestro Memories
By Lindsay Koob

With David Stahl's passing, the CSO needs Charleston's support now more than ever.

The news of David Stahl's untimely passing the Sunday before last hit me very hard, as it did so many others; I haven't grieved so
deeply for anybody since my dad died. I wrote about him often, and we still remained friends even though I had pointed out some of
the Charleston Symphony's performance flaws in print. We often spoke German together whenever we met.

But far beyond that, I owe David a huge debt of personal gratitude. Both directly and indirectly, he greatly enhanced the quality of my
life — and not just through my regular attendance at CSO concerts. In fact, he helped direct the course of my life after I returned
home to Charleston two decades ago at a time of a grim professional crisis in my life.

The healing process began when I joined the CSO Chorus in 1995. My contacts there led directly to a wonderful job at the now-closed
Millennium Music. While I'd always been a choral singer, David and his orchestra gave me my first crack at performing the big choral-
orchestral repertoire, reinforced by the chances I got to sing with the CSOC for Dr. Joseph Flummerfelt during Spoleto. Over eight
seasons, David was my teacher and unofficial mentor, helping me to get to know many of the greatest masterpieces from the inside
out and showing me, by example, what it takes to make world-class music. My stint with the CSO Chorus also led directly to my
opportunity to sing professionally at St. Michael's Church, a position I still hold.

As you can well imagine, working with David helped me to gain the knowledge, insight, and confidence I needed to become a music
writer, and his warm personal support and advocacy of my efforts were instrumental in getting me established locally as a legitimate
critic. That, in turn, was my springboard to getting published nationally and gaining an international readership and reputation. David
helped me in many ways to find my ultimate niche in life. But by the time I got around to writing to tell him that, it was too late.
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But this tribute is hardly restricted to just my own personal David Stahl story. I've heard from dozens of local musicians and fans and
friends whose lives David touched in deep and wonderful ways. We all know that David's memory will live on in our hearts. Read on,
and learn some of the reasons why just about everybody he knew will never forget him.

Music is nothing but a series of black symbols on paper without the talented and hard-working musicians who turn them into living,
breathing music. And David never forgot that. While he was often quite firm about what he expected from his players, he was never
the archetypal martinet conductor. He never put himself "above" them in any way.

As longtime CSO flutist Regina Helcher Yost recalls, "When my father passed away, David came up to me in the very next rehearsal
and hugged me, speaking of my loss with genuine kindness and concern. That was David. He really cared about the CSO musicians'
lives and wanted to be a part of them. If someone got engaged or married or had children, he always congratulated them warmly. He
was more than just a conductor and a great musician. He was a friend."

Another aspect of David's work with his musicians was the way he actively mentored them, monitoring their development as
orchestral players and encouraging the best of them to "spread their wings" (as David often put it) and move on to bigger and better-
paying orchestras. Many of the nation's finest young conservatory grads — aware of David's reputation — flocked to audition for the
Charleston Symphony Orchestra. While nobody expected to get rich playing for the CSO, they knew that the Holy City was one of the
best places to learn the basic orchestral repertoire and hone their skills under the baton of a world-class conductor. And sure
enough, right from the start, CSO veterans, once they felt they were "finished" musicians, began to take what they had learned under
David and win top spots with respected major metro ensembles.

Perhaps Stahl's biggest success story in that regard was violinist and former CSO Concertmaster Alexander Kerr, whose artistic
journey took him to the exalted position of Concertmaster with Amsterdam's Royal Concertgebouw Orchestra, regarded by many to
be Europe's finest ensemble. Kerr, now a world-famous soloist, chamber player, and Indiana University professor, recalled his 1993
audition for the post of CSO concertmaster. After three seemingly endless rounds of playing previously assigned music, he finally met
David face-to-face for the final part of the audition. David asked him if he knew Mozart's violin concertos and Vivaldi's Four Seasons,
then picked movements from them at random and asked Kerr to play as much as he could of them from memory. Then he handed
him the score to Strauss's Don Juan and said sternly, "Here's your sight-reading test. You have 15 minutes to practice."

"Boy, was I mad," Kerr remembers. "Did this guy realize that pulling these pieces back from the recesses of my memory wasn't just
whistling Dixie? But I duly practiced for 15 minutes and played the audition of my life. 'Take that!' I thought as I played."

He adds, "After more than 12 grueling hours of frantic fiddling — in 95-degree temperatures while wearing a black wool suit — I was
finally offered the job. He never doubted me again and never stopped supporting me tirelessly from that day forward. Thank you,
David. Thank you for my life."

Pianist Enrique Graf feels very lucky to have known David. Over the years, he played more than 10 piano concertos with the CSO and
recorded three of them. "He was the ideal partner to play concertos with," says Graf, a College of Charleston artist-in-residence. "It
was always easy. He listened openly first, then we exchanged a few ideas or suggestions, and we were done. We didn't even have to
look at each other. The music flowed, and we were together."

Graf adds, "With many conductors, there are disagreements, power struggles, and temper tantrums, but never with David. He was
always humble, respectful, and confident: a rare and wonderful combination for a conductor."

CofC composition professor Edward Hart recalls a fond memory from 1998, when he and his wife happened to be booked on the
same plane to Europe with Stahl. "Of course," Hart says, "any self-respecting composer would use this 'captive audience' scenario to
try to push his own music on a great conductor. But much to my surprise, it was David who came to sit with us and suggest that the
CSO perform one of my works. Thus began a long and fruitful relationship with my hometown orchestra, which has led to
opportunities both here and abroad, including a commission for my only piano concerto, which the CSO performed in 2003 and
recorded in 2005."

Hart adds, "He gave me, an unknown young Charleston composer, the opportunity to have my works played by world-class
musicians. I will always be grateful for his generosity."

Our maestro had a pronounced penchant for the unusual and offbeat as well. Ellen Dressler Moryl, director of Charleston's Office of
Cultural Affairs, cites one of David's all-time favorite projects: the time he conducted Stravinsky's Rite of Spring as part of the Piccolo
Spoleto Festival. A collaboration between Piccolo, the CSO, and Charleston Ballet Theatre, it was staged under the 1,400-year-old
Angel Oak. "I recall the experience fondly," Moryl says. "Performing Stravinsky, with dancers, under an ancient oak tree came naturally
to him."

Concertgoers got mostly a rear-view look at David in action on the podium. That was enough for all of us to experience his
exuberant conducting style: his athletic stance, sweeping gestures, slashing baton, and the spontaneous "body dance" that he no
doubt picked up from his mentor Leonard Bernstein. For most conductors, body language is a major tool for communicating mood
and musical intent to their players. But an orchestra or chorus gets to see not only the conductor's baton and body language — but
his face — and several musicians commented on what David's face did for them, in rehearsal or in concert.

CofC grad Geronimo Oyenard, now a successful orchestral violinist, was often tapped to perform as a "sub" with the CSO. Oyenard
credits Stahl for doing much to prepare him for his developing career and speaks warmly of David's personal kindness to him. But, for
a young student joining an orchestra of pros for the first time, David could inspire terror as well. "To this day," he says, "I remember
his occasional 'look of death' if I forgot to put on my mute or started to drag." Oyenard recalls once, after he made an audible mistake
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in a performance, "sitting petrified as [David] exited the stage afterwards — fuming, huffing, and puffing." But the invitations to sub
kept coming, and a young musician gained his most valuable early experience in the process.

Other musicians saw different things in Stahl's uncannily expressive face. Joe Gamboa, a chorus member, says, "As David conducted,
he looked straight into our eyes, fixing us with a look that transmitted the very soul of the music, and that always drew passionate
singing from us. He would often sing along as he conducted, and you could always follow his phrasing just by watching his mouth.
Singing for David was always exhilarating and moving."

Cellist Stuart Terry vividly remembers a CSO performance of Gustav Mahler's mighty Symphony No. 2, the so-called "Resurrection"
symphony. "David told us in rehearsal that this performance was a personal tribute to his mother, on the anniversary of her death.
She had loved the piece, and David had made sure she heard it one last time before she died," Terry says. "Near the end of the piece,
David was clearly wet in the eyes."

Retired CofC composition professor David W. Maves was the CSO's timpanist when Stahl came to Charleston for his first audition with
his future orchestra. "I was amazed that he didn't break and run screaming from that first rehearsal," Maves says. "On the downbeat
of the first work, (Wagner's) Tristan prelude, all three cellos played a major, rather than a minor sixth. Oh, the look on his face ...
then, 'F-natural, not F-sharp,' he corrected, and began again ... and the rest is history."

Then there was Stahl's fabled sense of humor. No rehearsal passed without him cracking some joke or making a wry observation.
Megan Holland, the CSO's former principal second violin, relates one of her fondest memories. "We were in rehearsal, and I made a
mistake. David — ever the sports fan — immediately whipped out a yellow flag and threw it at me, yelling 'Foul!' It made my day."

Former CSO music librarian Charmaine LeClair remembers a prank that the players pulled on him. "For our Halloween concert one
year, while David was in Germany, one of the players sported a costume that included a wig that looked just like David's very
conspicuous mop of hair. A week later, we put a photo of the 'David-double' on the podium before his next rehearsal with us, even
though we were a little nervous that David would take offense," LeClair says. "But upon finding the photo, David got a total kick out of
it, smiling and laughing. He chuckled about it for days."

In rehearsals, Stahl almost always gave us little musicological or historical "mini-lectures" that invariably made whatever work we
were doing seem more relevant to his musicians. Chorus member Chuck Bevers recalls, "In our rehearsal for the 2009 performance of
Gershwin's Porgy and Bess, David described Stoll's Alley [a pedestrian walkway connecting Church and East Bay] as the likely original
location of Catfish Row, the opera's original scenario. He asked us to imagine ourselves there in the 1920s, peering at the harbor
during the hurricane. So the next day, I found and walked Stoll's Alley, and it helped to give me a kind of personal connection to the
music that nothing else could've."

Perhaps the deepest theme of Stahl's life — one that many folks commented on — was his total devotion to his family and to
Charleston, where his kids were born and raised. His Munich opera house people bugged him constantly about moving to Germany,
but David would have none of it. Charleston was his home. Period.

One of the most telling (and moving) family-related reminiscences are those of Robert Taylor, CofC choral program director. Not only
had Taylor, as director of the CSO Chorus, been a close musical collaborator, preparing choruses for David for more than a decade,
but he had been one of David's most intimate friends. When Taylor first arrived in Charleston, he had recently lost his father, and
David immediately helped fill the void as a kind of surrogate "big brother." David even called Taylor his "brother in law" in public,
since they, at David's urging, had bought Labrador puppies from the same breeder.

"The biggest impact David had on me came from watching him balance his professional life with being a good husband to Karen and
a good father to Byron and Anna," Taylor says. "I cannot tell you how many times David took the red-eye flight from Munich so that
he could march off the plane straight to an event of either Anna's or Byron's. Once home, David wanted to simply be dad. David was
certainly accustomed to being a star and was always gracious in that role. But above all, he wanted his kids to have a normal
environment and made a concerted effort to see to it that that happened. As I said to him when I visited him for what turned out to
be the final time in his hospital room, as much as I learned about conducting from David, the lessons I cherished most were how to
put your family first. Always."

David's beloved wife, Karen, passed away four weeks before him. Their three children — Sonia, 29 (from a previous marriage), Byron,
20, and Anna, 16 — are now grieving the devastating loss of both parents. It is to them that we send our very deepest condolences.

But Stahl had yet another beloved child: the orchestra that he nurtured and transformed into a top-quality institution that put
Charleston on the symphonic map. The CSO remains David's primary legacy to the city he loved. And the most ironic element of the
overall tragedy is the sad fact that the orchestra he gave us is ailing. Their season was canceled last spring, and the symphony has
yet to be revived. The CSO has never had a viable financial plan and has bounced from crisis to crisis over the past decade, but the
situation has never been so dire. At the same time, Charleston has failed to rally the collective will and determination to save one of
its finest performing arts institutions. Shame on us for letting it happen, even in the face of the ongoing recession. It goes without
saying that the best way we can honor this great man's memory will be to act decisively as a community to preserve the wondrous
orchestra that he gave us. I'm convinced that the collective will is there. Signs of it are everywhere. We must somehow harness it.

The CSO's recent 75th anniversary concert galvanized more than 2,000 rabid orchestral fans. The stalwart CSO League has
undertaken a number of initiatives and proposed others. A series of public forums on the issue were held last spring. There's even a
group of talented young music students who, under the leadership of 15-year-old Abby Kent, are performing a series of concerts in
Mt. Pleasant to foster awareness of the CSO's plight.
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There are indications that part of the CSO's season may yet be salvaged in the coming weeks, and, if that happens, their executive
board needs to hire a seasoned financial manager, somebody with a proven fundraising track record. While they're at it, why not
engage a savvy cybergeek who can find ways to reach art lovers everywhere. Remember, President Obama swept into office on such a
mass campaign, bankrolled by five and 10-dollar contributions from millions, and they did it via the internet. What about organizing
a radio- or TV-a-thon? That's how NPR raises hundreds of thousands of dollars every year in this state alone. Why not get our kids
involved, with neighborhood leaflet/collection campaigns coordinated through local school boards? Folks have pooh-poohed such
solutions as impractical, pie-in-the-sky thinking, but stranger ideas than those have worked before under different circumstances.

All of us who have spoken here — and many hundreds of others — will carry cherished memories of David to our own graves. But
memories are no substitute for living, breathing orchestral music from a world-class orchestra, music that, if the CSO survives, will
continue to be driven by David's example and filled with his spirit.

So we simply must save our symphony, S.O.S. for short.

As hackneyed as it may sound, it succinctly expresses both the goal and the urgency of the situation. Let it inspire us to apply some
good old American ingenuity to the problem, and then take determined action. We owe that to David.

Tags: CSO, David Stahl

Support local journalism with a donation to Charleston City Paper
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FI.INNOGAVIE':
NcsAmusicalhas
much going for it
By l(en Keuflel
JOURNAL REPORTER

lnThe Game of Loue, afine
musical that drama students
at the N.C. School of the tuts'
are presenting in De Mille
Theitre on citrrlpus, Anatol

(Weslev TaYIor) is

REYIEIT in Iove with love. A
more Profound inti-

macv with one of the manY fe-

mald lovers in his PartY-filled
life eludes him.

What remains is a "game"
deriving from the "Anatol"

olavs of Austrian Arthur
'Schnitzler. The game, though
set in the Vienna of the earlY

20th century, still rings true,
its relevancv enhanced bY the

strong booli and lYrics of Tom

Ione{(fhe Fantasticks) and bY

timeless melodies of Jacques
Offenbach. Director Gerald
Freedman's fluid staging
keeps the audience engaged

aswell.
PerhaPs the most effec-

tive dramatics come in Act
II when Anatol, in search

of what Max calls a little
"moderationj' is about to be

married and needs to be at

the ceremonY in a couPle of
hours. The trbuble is that lllo-
na (Jessica Webb) has temPr
ed Anatol on the night before

the wedding, and she is still
in Anatol's apartment the
next morning, firllY exPect-

ine to stavwith him' Anatol's
sidehck, Max (E.1. Cantu), has

oooned in, as well.' iriaturallv, Illona knows
nothins of Anatol's imPend-
ing mairiage and, when she

firids out? Let's lust saY that
her rage is more than a little
terrifvine. You don't mess

wittr ittoia andYou don't
leave a letter opener around
her when she's mad.

Another, funnY scene Pits
Annie (Lauren CulPePPer)
and Anatol at dinner on their

last niqht together. TheYbreak
,ro - 5ut no-t before the audi-
eirce breaks up with laughter
as well, thanks to the waY that
a famished Annie "slurPs" all
those oysters.

In purely musical terms'
Gamehasmuch to recom-
mend it. All five of the women
whom Anatol becomes in-
volved with are unusuallY
strong singers, and at least
one, Cora (Katharine Elking-
ton), summons a surPrising 

-

operatic-like excitement and

classical technique.
The production comes

courtesy of a Piano trio. This
consists of a Piano (Damon
Carmona); a violin (Geron-

imo Oyenard); and a cello
(Ian Airtal). It's an unusual
arrangement. It suits the
neriod that Game is trYing to
'evoke, and it's Perfect for the
generallylighter voices in the
oroduction.

Fans of operetta will likelY
eet a kick ou1 of the newlife
ihat Offenbachs familiar
tunes findhere in their mar-
riage with lones' IYrics' Attrac-
tive additional li-rusic comes

courtesy of NancY Ford.
BottrKatlrleen McCal-

lister's costumes, in which
the women look lovelY, and'
Amanda Walker's sets vividlY
bring old Vienna back to life.

I Drama students at the

N.C. School of the Arts will
presentlhe Game of Love

through next SaturdaY in De

Mille Theatre on camPus. Night

shows will be at B P.m. todaY,

and WednesdaY through next

SaturdaY. Matinees will be at 2
p.m. SundaY and next SaturdaY'
'Tickels 

are $12, $10 Jor seniors

and student' For more informa-
tion, caII 721-1945.

I Ken Keuffel can be reached

at 727-7337 or af kkeuffel@ws
joutnal.com.
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SMAC to host violin and piano concert

Proceeds will benefit the Franklin County School Violin Program

May 10, 2012

Only $3 for 13 weeks

The Smith Mountain Arts Council (SMAC) will host a concert on Sunday, May 20 to

benefit the Franklin County School Violin Program.

Geronimo Oyenard

https://checkout.thefranklinnewspost.com/?g2i_source=meter&g2i_medium=onsite&g2i_campaign=subs2020&g2i_or_o=M2
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Uruguayan violinist Geronimo Oyenard and Romanian pianist Melia Garber will

present an afternoon of classical music at Trinity Ecumenical Parish at 4 p.m.

Oyenard served as a member of the Charleston Symphony Orchestra, North Carolina

Symphony and the West Virginia Symphony before joining the violin section of the

Roanoke Symphony in 2007.

Oyenard is currently a violin instructor for the Franklin County public schools, where

he directs an in-school Suzuki-based program for more than 60 elementary and

middle school students.

Garber is the choir director, pianist and organist at Virginia Heights Baptist Church in

Roanoke and has taught piano at Hollins University since 2001.

At intermission, students who won the first SMAC songwriting contest will be

recognized.

Tickets are $15 for adults and $5 for students. Violin students will be admitted free. No

reservations are necessary. For additional information, contact Jim Mullens at

jhmullens@yahoo.com or 540.721.4959.
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IFYOU GO

n What: -ynchburg Symphony
^..ncq-r: n:oqpntc StOfieS &

Sereiaias. A Cc:iaboratior l'rith the
Opera on the.James"

n When: 3 p m. Sunday
n Where: E.C. Glass High School,

241I MemorialAve.
n Tickets: $18 in advance and S20 at

the door {or adults; SiC for f ul -t me

students ages 19 to 26; lree for chi oi-en

i8 and ycunger

> lnfo: (434) 485 6604 or v,tvw iynch
bu r$ickets.com,/lso or v;viw, lyn ch bu rg

symphony.org



Oyenard left home at 18 to study at the' Spain and Braztl..

College of Charleston, after the head of
the piano department, another native of
Uruguay, recruited him.

"Every summer hed come home and
recruit students," says the violinist. "It
was mostlypiano playerg; I was the first
non-piano player he got."

\iVhile an undergrad, Oyenard played
with the Charleston Syrnphony, some-
thing he says was a great learning experi-
ence.

"Itwas the best of bothworlds. During
the day I was a college student and then
at night I would go playwith profession-
als."

Oyenard eventgallywent on to com-
plete his Masters of Music at the Univer-
sity of North Carolina School for the Arts.

He has playedwith groups that include
the Roanoke Spnphony the Chamber
Orchestra of the Triangle in Durham,
North Carolina, and theWilliamsburg
S1'rnphonia and has performed in festi-
vals abroad in such locations as France,

A certified Suzuki method violin
teacher, Oyenard also served as the
Roanoke Sirmphony Orchestra's strings
instructor for three years and coached
its youth s1'rnphony.'d/hile with RSO,

he created and directed Suzuki method
violin programs in Franklin County and
Salern City public sbhools.

In Lynchburg, he performs with not
only LSO, but Opera on the James and
the Iames Chamber Players. He also
teaches for the Lynchburg City Schools
Suzuki Program and gives private les-
sons in Lynchburg and Roanoke.

English is not your first language.
"Third language, actually. Spanish is

the native language and my family's not
Italian, so I learned French as my second
language. Unfortunately, I dont get to
use it anymore anywhere, which is a pity,
because it's a beautiful language. No one
speaks it. Then English was my third
language."

How old were you when you staded play'
ingviolin?

"I was probablylike four or five. I dont
remerriber reallywell. But, the story
goes, when I was in kindergarten, during
free playtime I d always gravitate toward
the musical instruments. So, the teacher
had alittle chatwith myniom and
told her, 'This kid mighi have musical
inclinations, you mightwant to explore
that.' My mom is a former soloist with
the national ballet company in Uruguay,
so she knew a lot of orchestra people
because the ballet and the orchestra,
the national company, they all share the
same building and the orchestra plays
for the ballet and so forth.

See LSO, Page 84

mo
From Page 81

'At the time, one of the
orchestra violists, she
had just come back from
Venezuela after staying
several years there and
learning a lot about early
child music pedagogy,
the Suzuki method and
so forth. So, I started out
with her from ages 4 to
18, basically until I left.
She was my only teacher.
Eventually, when she
retired from the orchestra,
she sold me herviolin,
which was really nice. lt
has sentimental value."

Do you still play with that
ond?

"It's a really nice, old Ger-
man one; I dont play it as

much. Basically what I did
was a couple months ago, I
took it to North C-arolina to
nrrn it into a baroque vio-
lin -rrtrich 

means there's
no chin rest. de bridge is
different drc srrinpare
nrt.\ouiustget adifferent
sfl.md rulgetadarker
surnd-because itrvas
madeamt-mdrhat ''ne'

so trefigUred itto,Idbe
p*Jtt:iorftar "

PHOTO COURTESY OF GREG PHILPOTT/PHILPOTT PHOTOGRAPHY



You're said l{c.rt is yur
fawrite srnposer.

"Or: l:e hanc :e:
proba:--. :e h":les-
Composer : :-c-. ','. i-.
If vou audition rbr an1'
orchestra, they lvill always
ask for Mozart. They'll ask
lor realiv difflcult flashy
.----::e:a'-ise it's jr:st so

: - - -.-r- l
-_:.:_:=-.- --- -=J*- -_

lbu dbni hale lo adci
anything to it, it s a-ll rhere.
So, they really judge you
on a basis of howwell
you can playMozart. ...
,\rld just reading about
l,l-. i: u.e.. er gets old. He
\ras sucn a characier drar
you're ahravs leaming
new stories or sometlLing
about his life you didnt
know. He only lived for
25 years, ald itwas a real
intense life."

How is playing chamber
music differcnt from play-
ing orchestral music?

"It s hvo sets ofskills. In
an orchestra, its being part
of a n ell-oiled machine in
the sense that you have to
blend in. You have to be
flexible because you're re-
sponding to your section
leader, who's also a nex-us
between the conductor
and the rest of the section.
It requires a lot of disci-
pline;you can't really stick
out, but in a good way.
You realize you're playing,
in my opinion, the best
repertoire there is for our
instrument, and you can
be a section leader [or]
you can sit in the back

and it's still rewarding.
"In chamber music,

you also have amazing
iepertoire, but You can let

vour individualiry show a

iittle bit more, and in the

best circumstances, it's
like having a conversation
with friends. ... And
there's flexibilitY. I've done
recitals with a Piano when
there was a cello or a
string quartet."

HowwouldYou describe
Suzuki?

-ir is a pedagogy
method rhar originated
in the late '{0s, earlv '50s
in Iapan. The creator, Dr.
S'-rzuki, who [was] a ]apa-
;-; :e',iolinist rvho lived
in Germanr. he came to
'-he realization that much
;te r-ou learn vour native
iongue rvhen l'ou're little
jusr b1 imitation and
repetition as opposed to
a grammar book, or you
learn to speak before you
learn hol,r'to nryite, that
rhe sane could be used
lor music pedagogy.

'As far as what instru-
ments you could use,
the piano's too big. For
wind instruments, your
lungs are not developed.
\.\4ren you're young, bass
is obr.iouslv too big. So,
the riolin seemed to be
the perfect choice. ... It's
a great \\'aV to get kids
interested and excited
about music before they
transition to a traditional
method."

What do you do as con-
cedmaster?

"The concertmaster is
the nexus between the
conductor and the string
section. Itb yourjob to
unifu all the string sec-
tions, and in particular,
the flrst violin section,
which gets the lion's share
of the melodic work. So
for example, when Chris
[Swanson, LSO's Music
Director and Conductorl
decides the repertoire,
you have to meet with
him and decide how
do you want [things] to
sound, howfast are you
going to take it? And that's
when you start deciding

on bowings and fingerings
to make that musical idea

come across in technical
terms.

You lead Your section,

vou tune the orchestra,
you get the occasional
solo. It's a great respon-
sibility, but it's definitelY
something I iove doing."

What is Your favorite
pieceto PlaYandwltY?

"One of the biggest
clich6s to saY is it's the ore
that I'm currently worldr'g
on because You start
finding more and more

thingsln it. But if I hati to

pick one Piece of mus:c

that personallY I wouldn t

eet bored with - ard it's
ilot by Mozart, it s acruallY,

o:e oi Beethol-en.s -a::
ir:g quartets. I rilri .:;
Opus 130.'Plaring &.e

e:.::e Beethor en cr-cle

> iike one of the }lount
E., erests for string PlaYers.
Ir'> one of those desert

-siand recordings You just
iake with You, listen to and

never get boredwith it.
"So, that Particular one'

its super long and it has,

to me, what's the most
poignant slow moment
that Beethoven ever wrote'

Iust the image of him in
his last vears, comPletelY
deaf and aione in his bed,

he couldnt Plav it, but
justIistening1o :: : :--
head would IrLr= rl-lll
crV. That's suc:- 1 Jo".' e:::
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