
RAC	
Rural	Arts	Collabora-ve	

The	intent	of	the	RAC	program	is	to	infuse	a	
more	diverse	arts	educa7on	approach	into	
exis7ng	curriculum,	enhance	the	social	and	
cogni7ve	learning	process	for	students,	and	

ul7mately	contribute	to	sustained	
partnerships	amongst	educators,	ar7sts	and	

students	in	the	region.	



Capstone	
	

The	RAC	teaching	ar7sts	u7lize	a	project	based	
learning	approach,	requiring	a	capstone	

outcome	in	the	form	of	a	public	art	piece	that	
can	be	installed,	or	a	performance	or	video	to	
create	some	las7ng	form	of	art	that	will	be	part	
of	the	students,	school	and	community	in	some	

way.	
	



Michael	McKowen	Ar-st	in	Residence	



2021/2022	PCHS	RAC	Residency	
2	Projects	
•  Project	1:	

	Complete	and	stage	the	performance	piece	
	The	Ghost	of	Gamble’s	Run	which	was	
	begun	in	the	PCHS	RAC	residency	of	2019.	
	The	piece	will	be	entered	in	compe--ons	
	and	performed	mul-ple	-mes.	

•  Project	2	
	Create	a	historical	fic-on	screenplay	
	grounded	in	the	American	civil	rights	
	movement.	
	Create	a	short	film	from	the	script.	



THE GHOST OF GAMBLE'S RUN

Written by

2019/2020 Paden City H.S. 
RAC students under the guidance of 
Artist in Residence Michael McKowen

Based on the story 
"The Ghost of Gamble's Run".



The	Ghost	of	Gamble’s	Run	



Scenic	and	Costume	Design	



Overview	of	Project	2	

The	project	is	a	short	screenplay	in	the	
historical	fic7on	genre.	The	screenplay	will	be	
inspired	by	an	event	from	the	American	civil	
rights	movement.	The	students	will	work	
collec-vely	to	write	the	script	and	create	a	video	
produc-on	of	the	screenplay.	



Screenwri-ng	
Screenwri-ng	or	scriptwri-ng	is	the	art	and	
craL	of	wri-ng	scripts	for	mass	media	such	
as	feature	films,	television	produc-on	or	video	
games.	It	is	oLen	a	freelance	profession.	



Screenwri-ng	Lessons	
– Aristotle’s	Poe-cs,	
unified	plot	and	three	
act	structure	

–  Character;	flat	vs.	
round	characters,	
character	arc	and	
archetypes	

–  Joseph	Campbell	and	
the	monomyth	

–  Structure-plot	points	
and	beats	

–  Format	



Historical	Fic-on	
•  Historical	fic7on	presents	a	

story	set	in	the	past,	oLen	
during	a	significant	-me	
period.	In	historical	fic-on,	
the	-me	period	is	an	
important	part	of	the	seVng	
and	oLen	of	the	story	itself.	
Historical	fic-on	may	include	
fic-onal	characters,	well-
known	historical	figures	or	a	
mixture	of	the	two.		

	
•  Titanic,1997	



Video	Produc7on		
	Students	will	gain	an	overview	of	film/	video	

produc-on.	The	students	may	shoot	the	en-re	script	
or	scenes.	This	video	will	be	created	in	a	bare	theater	
space	with	only	the	essen-al	props	and	costumes.	An	
example	of	this	type	of	presenta-on	is	Lars	von	
Trier’s	Dogville	(2003).	Skills	learned	will	include:	
•  Budge-ng	
•  Design	
•  Cas-ng	
•  Direc-ng	
•  Ligh-ng	
•  Cinematography	
•  Edi-ng	



Civil	Rights	and	Social	Jus-ce	
•  What	are	civil	rights?	

	The	term	civil	rights	refers	to	the	basic	rights	
	afforded,	by	laws	of	the	government,	to	every	
	person,	regardless	of	race,	na-onality,	color,	
	gender,	age,	religion,	sexual	orienta-on	or	disability.	
	This	refers	to	such		rights	as	equal	ci-zenship,	equal	
	protec-on	under	the	law,	and	due	process.	

•  DEFINING	SOCIAL	JUSTICE	
	While	formal	defini-ons	for	social	jus-ce	vary	in	wording,	
	there	are	commonali-es	among	them.	

o Equal	rights	
o Equal	opportunity	
o Equal	treatment	



The	American	Civil	Rights	Movement	

Mass	protest	movement	against	racial	segrega-on	and	discrimina-on	in	
the	southern	United	States	that	came	to	na-onal	prominence	during	the	

mid-1950s.		



The	American	Civil	Rights	Movement	
Through	nonviolent	
protest,	the	civil	
rights	movement	of	
the	1950s	and	’60s	
broke	the	paeern	of	
public	facili-es’	being	
segregated	
by	”race”	in	
the	South	and	
achieved	the	most	
important	
breakthrough	in	
equal-rights	
legisla-on	for	African	
Americans	since	
the	Reconstruc-on	
period	(1865–77).		



Nonviolent	Resistance	(NVR),	
or	 Nonviolent	Ac7on		

The	prac-ce	of	achieving	goals	such	as	social	change	through	symbolic	
protests,	civil	disobedience,	economic	or	poli-cal	noncoopera-on	or	
other	methods,	while	being	nonviolent.	This	type	of	ac-on	highlights	
the	desires	of	an	individual	or	group	that	feels	that	something	needs	
to	change	to	improve	the	current	condi-on	of	the	resis-ng	person	or	
group.	
		



Mahatma	Gandhi	



Mar-n	Luther	King	Jr.	



The	Story	of	Emmie	Till	



Emmie	Till	was	born	on	the	
South	Side	of	Chicago	in	1941.	
When	he	was	barely	14	years	
old,	Till	took	a	trip	to	
rural	Mississippi	to	visit	family.	
His	mother	resisted	the	idea.	



Till	arrived	in	Money,	Mississippi,	on	August	21,	1955.	
He	stayed	with	his	great-uncle,	Moses	Wright,	who	was	
a	sharecropper,	and	he	spent	his	days	helping	with	the	

coeon	harvest.		



On	August	24,	Till	and	a	group	of	other	teens	went	to	a	local	grocery	store	aLer	
a	day	of	working	in	the	fields.	Accounts	of	what	transpired	thereaLer	vary.	
Some	witnesses	stated	that	one	of	the	other	boys	dared	Till	to	talk	to	the	
store’s	cashier,	Carolyn	Bryant,	a	white	woman.	It	was	reported	that		

Till	then	whistled	at,	touched	the	hand	or	waist	of,	or	flirted	with	the	woman	as	
he	was	leaving	the	store.			

	



In	the	early	morning	hours	of	August	28,	Roy	Bryant,	the	
cashier’s	husband,	and	J.W.	Milam,	Bryant’s	half	brother,	forced	
their	way	into	Wright’s	home	and	abducted	Till	at	gunpoint.	

Bryant	and	Milam	severely	beat	the	boy,	gouging	out	one	of	his	
eyes.		



They	then	took	him	to	the	banks	of	the	Tallahatchie	River,	where	
they	killed	him	with	a	single	gunshot	to	the	head.	The	two	men	
-ed	the	teen’s	body	to	a	large	metal	fan	with	a	length	of	barbed	

wire	before	dumping	the	corpse	into	the	river.	
	
	



On	August	31,	1955,	Till’s	corpse	was	discovered	in	the	river.	His	
face	was	unrecognizable	as	a	result	of	the	assault,	and	posi-ve	
iden-fica-on	was	possible	only	because	Till	was	wearing	a	

monogrammed	ring	that	had	belonged	to	his	father.		



The	trial	of	Till’s	killers	began	on	September	19,	1955,	and	from	
the	witness	stand	Wright	iden-fied	the	men	who	had	kidnapped	
Till.	ALer	four	days	of	tes-mony	and	a	liele	more	than	an	hour	of	
delibera-on,	an	all-white,	all-male	jury	(at	the	-me,	Blacks	and	
women	were	not	allowed	to	serve	as	jurors	in	Mississippi)	

acquieed	Bryant	and	Milam	of	all	charges.		



In	the	defense’s	argument,	Milam	and	
Bryant’s	aeorney	warned	the	jury	
about	convic-ng	the	defendants:	

“Your	ancestors	will	turn	over	in	their	
grave,	and	I’m	sure	every	last	Anglo-
Saxon	of	you	has	the	courage	to	free	

these	men.”	



On	September	2,	less	than	two	weeks	aLer	Till	had	embarked	on	
his	journey	south,	the	train	bearing	his	remains	arrived	in	

Chicago.	Till’s	mother	kept	her	son’s	casket	open,	choosing	to	
reveal	to	the	tens	of	thousands	who	aeended	the	funeral	the	

brutality	that	had	been	visited	on	her	son.		









The	appalling	images	of	Till’s	body	in	the	casket	
appeared	in	the	pages	of	Jet	magazine	and	the	Chicago	
Defender,	and	his	murder	became	a	rallying	point	for	

the	civil	rights	movement.	
	



Protected	from	further	prosecu-on	by	double	jeopardy	statutes,	
Milam	and	Bryant	were	paid	for	the	story	and	interviewed	by	
their	lawyer	and	a	journalist	in	a	1956	ar-cle	for	Look	magazine	
in	which	they	related	the	circumstances	of	Till’s	kidnapping	and	

murder.		



In	2017	historian	and	author	Timothy	B.	Tyson,	revealed	
that	during	an	interview	conducted	in	2008	with	Carolyn	
Bryant	Donham,	that	she	admieed	to	lying	on	the	witness	
stand	during	the	1955	murder	trial.	Tyson	says	Bryant	
admieed	to	him	that	her	statement	that	Till	had	made	
verbal	and	physical	advances	towards	her	were	false.	

	




