STIREETIBERMT #

(approx. 50 seconds)

Extracted from the print compilation “STRARIVAMM 54" by David Reeves.
© 2008 Tapspace Publications, LLC. Portland, OR. All Rights Reserved.

For the complete collection of stadium grooves and
streetbeats, pick up your copy of STADIUM 54 at
www.tapspace.com.

Compilation includes scores for 10 stadium grooves, 4
streetbeats, and a CD-ROM with recordings and parts
for all sections (snares, tenors, cymbals, 4-, 5-, and
6-bass drums).

creativity in percussion

www.tapspace.com

Notice of Liability: Any duplication, adaptation, or arrangement of this composition requires the written consent of
the copyright owner. No part of this composition may be photocopied or reproduced in any way without permission.
Unauthorized uses are an infringement of the U.S. Copyright act and are punishable by law.



INTROPUCTIOMN

The stick-shot sound in measure 12 should be approached the same as Streetbeat #1.

GENERAL PERECORNMAMNCE MOTES

The written dynamic almost always refers to the accent volume. For example, if you were to see a mezzo forte
dynamic written under the snare staff, you would play only those notes that are accented at mezzo forte. All other
notes are considered “taps” and are played at a piano volume. This tap sound dynamic holds true for most open-
stroke rolls, although feel free to adjust the dynamic if you feel that the roll sound doesn’t have enough body. In
short, use your best musical judgment.

| suggest that for articulation and rim shot color purposes the tenor section use marching drum sticks, not tenor
mallets, for all of these pieces.

Most importantly is the need to GROOVE. This piece should be fun to play and and fun to hear. So shake off
the stick-height shackles and military precision approach and enjoy jamming with your fellow drummers and
entertaining your audience!
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STREETBEAT #3 (cont.)
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