
Journal of Asia Pacific Studies  (2019) Volume 5 No 3, 716-729 

 

716 

 

 

 

Linguistic analysis for crosslinguistic and 
intersemiotic translation of Medardo Angel Silva’s 
poems from El Arbol del Bien y del Mal  

 
Sara Rivadeneira Enríquez1, Indira Rodríguez Abad2 

sara.rivadeneira@cu.ucsg.edu.ec , Indira.rodriguez@cu.ucsg.edu.ec,  
1 Licenciada en Lengua Inglesa, Lingüística y Literatura, Magister en 
Diseño Curricular, Docente Titular tiempo completo, Universidad 
Católica de Santiago de Guayaquil, ORCID: https://orcid.org/0000-
0003-2475-6825  
 

2  Facultad Licenciada en Lengua Inglesa, Mención en Traducción, 
cargo actual: International Admissions Specialist  organización donde 
labora: International Student Admissions Service, https://orcid.org/0000-
0002-9556-3820 
 

Abstract: Poetry is a complex art that speaks about and through mental 

images, and whose nuance is more effectively grasped by peeling the 

different layers that make up the levels of poetic meaning. Objective. 

Carry out an analysis and rendering of a selection of poems by Medardo 

Angel Silva. Materials y methods. Qualitative, descriptive cross-

sectional approach to explore and revisit the characterizations of 

meaning, symbolism, image, and semantic system; subsequently 

materialized through an analysis chart and an exploration of the 

effectiveness of the translations proposed. Results. The study allowed 

significant insights into lexical relations in the poems and their proposed 

counterparts. There was an overall positive reaction when the verbal 

message was accompanied by a visual counterpart. Conclusion. Given 

the complexity of representative Ecuadorian poetry, translators must be 

trained to cope with higher levels of linguistic analysis and the emerging 

demands of literary translation.   
Key Words: Literary translation, intersemiotic translation, linguistic 

analysis, lexical relations 
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Análisis lingüístico para la traducción e interpretación 
semiótica de una muestra de poemas de Medardo Angel 

Silva recogidos en su libro El Árbol del Bien y del Mal  

Resumen: La poesía es un arte que habla sobre y a través de 

representaciones mentales, y cuyos matices se definen más eficazmente 

al analizar los diferentes niveles de significado poético. Objetivo. 

Realizar el análisis y la traducción de una selección de poemas de 

Medardo Angel Silva.  Materiales y métodos. Enfoque transversal 

descriptivo y cualitativo para explorar y revisar las caracterizaciones 

del significado, el simbolismo, la imagen y el sistema semántico; 

posteriormente materializados en una tabla de análisis y una 

exploración de la efectividad de las traducciones propuestas. 

Resultados. El estudio permitió una comprensión significativa de las 

relaciones léxicas en los poemas y las traducciones propuestas. Hubo 

una reacción positiva generalizada cuando el mensaje verbal fue 

acompañado por una contraparte visual. Conclusión. Dada la 

complejidad de la poesía ecuatoriana, los traductores deben estar 

capacitados para hacer frente a los niveles más altos de análisis 

lingüístico y las demandas emergentes en el ámbito de la traducción 

literaria.   

Palabras Clave: Traducción literaria, traducción intersemiótica, 

análisis lingüístico, relaciones léxicas. 

1. Introducción  

The translation of poetry is a task that entails “… highly structured 

literary production… because the very process of translation seems to 

require a rather high degree of parallelism in both form and content” 

(Nida, 2002, p. 77). Meaning is pivotal to the understanding and 

rendering of poetic texts, because not only does it make reference to the 

immediate context in which it is embedded, but it refers to the total 

network of relations entered into by any linguistic form (Catford, 1965). 
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In comparison to other fields of translation, the literary field, more 

specifically poetry translation, is rather underdeveloped. Besides the 

presence of very general approaches and theoretical notions of literary 

texts, there are not many strategies aimed to direct the complex task of 

rendering poetic texts. Hence, rendering poems, as barely explored as it 

seems to have been, opens the doors to significant contributions 

interwoven in a twofold scheme of meaning: through semantic units 

(meaning and symbolism) and through structural units (form and poetic 

devices).  

A semantic approach to the translation of poetry relies on the 

exploration of all the levels of meaning; i.e. a study of corresponding 

linguistic and extralinguistic units of the text; and for the purpose, it is 

necessary to select a body of poems that display the challenges of 

meaning that transcends structure. Anglo-Saxon poets are very popular 

amongst translators and there exist multiple renderings of most of the 

classic and most popular English-speaking poets. Nonetheless, Latin 

American poets, and particularly Ecuadorian poets, have been 

disregarded if not entirely neglected, creating a significant gap in the field 

in the dissemination of Hispanic poetry to English-speaking countries 

and the rest of the world (France, 2000).  

Medardo Angel Silva, one of the most iconic poets in the Ecuadorian 

poetic realm, appears as one of the best representatives of our literature 

to the rest of the literary world. Despite his youth, it is moving to see that 

his lyric voice seems to be tinged by a sort of rushed ageing, an untimely 

misfortune, and a fierce love for death (Sala, 2007). There is also an 

autobiographical note to all of Silva’s (and other poets of his generation), 

and this is because the Beheaded Generation –as they were known- 

answers to the concept of literary generation to the point that the ‘poetic 

persona’ not only expresses, almost as if in a confession, the 

‘biographical persona’ about whom it is writing, but it is, each time, a 

proxy of the others (Adoum, 1998). These elements conjugated lead to 

the analysis concerning what formal properties of the text shall be 
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approached and how the presence of intersemiotic translation can 

complement the rendering into English of Medardo Angel Silva’s 

selection of poems from his book El Árbol del Bien y del Mal.  

Literary, and more specifically poetry translation is usually 

phonographically or stylistically oriented and most of the strategies used 

to render meaning are general approaches designed for other text types 

such as financial, legal or technical texts. This generates a gap between 

the theoretical and practical aspects of the translation process, resulting 

in literary translators falling into a mechanical, result-oriented process 

that leaves aside the analysis-synthesis approach that is necessary to 

understand and, thus, render poetry. Meaning, in all texts, but more 

importantly in poetic texts, plays a pivotal role in the conveyance of 

linguistic and aesthetic features of the message (Baker & Jones, 1998). 

Therefore, it is of great importance that translation strategies aimed for 

poetic texts be sought and applied in the process. 

Thorough analysis of the formal properties that make up overall 

meaning and shades of meaning, new light is derived on the semantic 

aspect of poetry by probing deeper into understanding the relationship 

between concepts, mental images and words through the use of an 

intersemiotic model of translation that can orient the rendering method 

of poetic texts and the inherent strategies to overcome translation 

problems. Accordingly, the main objective of this work is to produce a 

linguistic and extralinguistic analysis of a set of poems by Medardo 

Angel Silva and assess the effectiveness of a complementary 

intersemiotic rendering of the chosen poems featuring evocative 

meanings that resulted out of the analysis. 

2. Materiales Y Métodos 

This study is basic, descriptive, and cross-sectional research, 

consistent with a qualitative method of analysis. From a linguistics and 

translation point of view, this project falls into the category of annotated 
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research given the annotations that accompany the rendering of the 

poems. Two stages or phases were designed for the completion of 

proposal. The early stage concerns the linguistic analysis and 

interpretation of the object of study: Medardo Angel Silva’s poems, 

which were selected out of his book El Árbol del Bien y del Mal. This 

analysis is divided into three subsections: atomistic relations that deal 

with the implicit and explicit ideas present in the poems; holatomistic 

relations that gather the isotopies present in the poems; and holistic 

relations that gather information on the cultural references present in the 

poems. This phase is developed within an annotations chart based on the 

adaptation of the three-phase translation model of analysis, transfer and 

restructuring by Nida and Taber used in the MuTra 2005 Conference 

about the Challenges of Multidimensional Translation edited by Heidrun 

Geryzmisch-Arbogast (Gottlieb, 2007).  

The second stage uses a survey that gathers the responses of a sample 

population towards the renderings of the poems. The population for this 

stage is made up by 22 educational advisors ranging from 20 to 40 years 

out of whom 5 are native speakers of British nationality, 2 are French, 1 

is Colombian, 1 bears dual nationality (Ecuadorian-American), and the 

remaining 13 are Ecuadorian. Nine participants are men and 13 are 

women. None of the subjects of the sample population was familiar with 

poetic texts neither in their native language nor in English. The two 

instruments used during the research process retrieved the information 

that was required for providing answers at the two research stages 

proposed. 

 
3. Resultados  

Medardo Angel Silva’s poetry is fuelled by darkness, suffering and 

the alluring idea of death. The topics presented in the poems chosen for 

this project cover most of the topics dominating his poetry; unrequited 

love, loss, frustration, the mediocrity of the sick society we live in, and 

how death frees man from the confinements of such society. Silva’s 

poetry is charged with descriptive imagery that evokes different concepts 
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that are both implicitly and explicitly stated throughout the poem. In 

order to produce an intersemiotic rendering, the poem has to be analyzed 

at different levels of implicitness, explicitness, isotropy and cultural 

knowledge. Implicitness and explicitness are used for determining how 

elements will be displayed in the graphical representation, while isotopy 

is used for defining which ideas have to be more prominently 

represented. Finally, cultural knowledge enables the translator to identify 

the pieces of information in the poem that might need further explanation 

in the text and therefore, a specific representation in the graphical 

rendering.  

3.1 Analysis of La Muerte Perfumada 
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3.1.1 Rendering of La Muerte Perfumada 

 

 
3.2 Analysis of Inter Umbra 
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3.2.1 Rendering of Inter Umbra 

 
3.3 Analysis of Al Angelus 
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3.3.1 Rendering of Al Angelus 
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3.4 Analysis of Ofrenda a la Muerte 

 
3.4.1 Rendering of Ofrenda a la Muerte 
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3.5 Analysis of Las Alas Rotas 

 
3.5.1 Rendering of Las Alas Rotas 
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3.6 Data retrieved out of the survey applied  

The population surveyed answered five questions in a matrix table 

based on a Likert scale. They were asked how accurately the images 

represented the meaning of the poems, how well the image reflected the 

mood of the poem, and how accurately the image summarized the 

message of the poem. Results were significantly positive since between 

50% and 80% of the participants rated each rendering from very effective 

to effective; which can lead us to presume that there is a correlation 

between the level of accuracy with which the visual representation 

transmits the meaning of its verbal counterpart and the level of 

understanding achieved by the translated poems on their own, i.e. without 

the visual representation which was 9.1% not so effective, 31.8% quite 

effective, 40.9% as effective, and 18.2% as very effective. These results 

show that, though the verbal transference of the poems on their own is 

still effective, and texts fulfil their skopos; nevertheless, the poems 

complemented by an intersemiotic rendering are decidedly more 

effective in conveying the message of the poem. 
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4. Discusión 

The translated poems accompanied by an intersemiotic rendering 

containing more symbolic elements received a consistently lower rating 

of perceived understanding, and their intersemiotic complements 

received a consistently lower rating of perceived accuracy of 

representation of their interlingual counterparts. In the same way, 

intersemiotic renderings containing more explicit elements rated higher 

in perceived understanding and the intersemiotic complements in 

perceived accuracy of representation of their interlingual counterparts. It 

would be advisable that poetic translations carry over the most 

representative explicit elements from the source text to the target text. 

The perceived understanding is directly proportional to the perceived 

level of accuracy with which an intersemiotic rendering represents an 

interlingual translation. However, perceived understanding and 

perceived level of accuracy are inversely proportional to the actual level 

of understanding of a text and its intersemiotic translation. It is that 

translators become aware of the different levels engaged in the 

understanding of meaning and their relation to images and symbolism for 

more effective communication of meaning in poetic texts. 

The translated poems accompanied by an intersemiotic rendering 

delivered the message more successfully than the translated poems on 

their own. Therefore, it is advisable for translators to become familiar 

with the field of intersemiotic translation so they can incorporate some 

of these features when rendering poetry. 
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