Leslie Aileen Ross is a playwright and poet who supports her writing habit by working, as a technical
writer, business analyst or instructional designer for the computer/telecommunications, financial, and
insurance industries. Although Ross graduated from Western lllinois University with an English degree (and
minors in education, music, and philosophy), she didn't get into playwrighting until, after her BA, a friend
dared her to "write a play; and, while you're at it, make some challenging parts for women." This was when
Ross was working on her Master of Arts at University of lllinois (Chicago Circle), after being accepted into the
Program for Writers. After searching for playwrighting courses in English and/or Theater departments in the
Chicago area (and not finding any), Ross has been fortunate enough to study playwrighting with real
playwrights (through Victory Gardens, Women in Theater, A.E. Playworks, Chicago Dramatists, The
Playwrights' Center, and by being a "groupie" of certain special playwrights). Ross has taken playwrighting
classes from Edward Albee, Steve Carter, and some Chicago playwrights. She is especially indebted to Steve
Carter, Kathleen Thompson, and Anne McGravie for their support over these past decades.

Ross' writing education has been mostly though non-academic circles. She has grown through many
experiences such as The Playwrights' Center, Chicago Dramatists, Feminist Women Writer's Workshops ,
Feminist Writer's Guild-Chicago, Feminist Writer's of the Western Suburbs, and writing programs at Elgin
Community College and College of DuPage.

Ross was a member of the Dramatists Guild and the Feminist Writers' Guild, and has been involved
with The International Society of Dramatists, was the founder of the Feminist Writers' Guild of the Western
Suburbs, was one of the co-founders of Writer's Workshop, a member of the lllinois Theater Association, a
playwright member of Chicago Dramatists Guild, the American Community Theatre Association, and lllinois

Writers Inc.

"Survivors" was first produced by The Playwrights' Center (in Sept./Oct. 1992). "Survivors" was listed
by "New City" as one of the top five plays of 1992 and was noted by L. Boomer as a "Critic's Choice" for "The
Reader" (see attached articles). "Survivors" was also a semi-finalist in the Siena College Playwrights'
Competition and a finalist in The Ann White Theatre's New Playwrights' Competition.1992), and performed at
College of DuPage (March 1993), and Cafe Voltaire (July/Aug. 1993). Her first play, "A Little Bit of Both" was
produced by The Canterbury Players and The Women's Theatre Project. Many of Ross' plays have been done
as workshop productions in Chicago, LA, and New York.
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Mo, Leslie Blanchard
Hearlife

194 NMorth Carmine Road
Eyle, Texas 78640

Bear Ms. Blanchard:

Ms, Carla Schanstra, an old friend,
has asked me ko write this letter and T
couldn't be happier to comply, I think
that much of her talent apd ability as
a playwright.
I met QCarla for the first time in
1281 when I was asked by the Victory Gar-
dens Theater in Chicago o conduct a work-
ghop made up of writers who'd submitted
first drafts of plays they'd written., I
canld choose any writer whose work showed
> promise and the decisicns wauld be com-
R pletely mine. & writer whose work leaped
= off the page at me was Carla Hchanstra.
Py We Dbecame and remain friends.

Az you know, she is the author of a most wonderful and
heart-wrenching play, "Survivors". I gaw this play some years
age in Chicaga. ['ve wondered ever since, "Why lsn't this play
being done more?" Certainly it's timely and relevant. That
it's well-written, goes without saying. It had to take a great
deal of pain ko write it because it tosk a great deal of pain
Eo live it .

T understand there iz a chance that it is to be done agaln,
I do have so and that this letter is instrumental toward that
end. I lowe this play and think that it goes well beyond sarvi-
VOrs surviving., Ib's a play about coming out af darkness inko
the full lighr, [It's a play abkout nat just existing, but
getting over.

Anything, withio my limited power, that I can dgo tg have
people see thia play, 1 will do., If writing recommendations
ig all I can do, cnnsidertit_dons;

Iy L]

mtfull Y yai‘rs :

Steve Carter,
Playwright-in-Residence
Victory Gardens Theatre
2257 North Lincoln Avenue
Chicags, Illinois GOG14

L.A. Ross is Carla Schanstra’s pen name.




Review:
NEW CITY
September 10, 1992

SURVIVORS

Playwrights® Center

A compelling new one-act by tnlcmcd
local scribe L. A. Ross, “Survivors" is a |
carefully rescarched and powerdully writ-
len drama detailing ane woman's attemnt
to rake personal sense of a childhood |
domunated by an abusive father. With the
piay’s central character seated in an easy
chair and addressing an unseen therapist.
Ross collapses numerous counseling ses-
sions and allows her audience to shans
the incest survivor's joumey through the
vanious stages of dealing with her back-

-'ground. Seated on stools behind the
client, two other performers (Melissa

Reeves and Kimberly- Furst) artculate
the woman's subconscious thoughts and
offer visions of how she behaved in the
past. This intiguing device works'sur- |
prisingly well.

The play's wonderful sense of ind-
mate immediacy is matched by strong
work from the strangely named Dado in
the central role — the audience becomes
increasingly involved in her unusual per-

. formance as the play progresses. There is

stll some mppng over lines and incon-
sistencies of style. especially surrounding
how and when the women inferact-and
theatricalize the dialogue. But George
Tafeiski's intelligent production is well

_worth sceing, and this important,
" forthright and unsentimental piece '

deserves wider exposure. (Chris Jores)
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NIGHTLINES WEEKLY
Sepfember 23, 1992

:Sept-237199
Survivo
rs
reviewed by M. Horhherg

Surdivers, a new piay by LA, Ross cor-
rently running 2t the Playvaright's Conrer, is a
iour ce force, It's nard to exploin exacty how
stunning a pieee of work it s, becanse | was
completexy unabie 1o spaak wnen i ended—I
wias 50 thoroughly mowed ane blown away by
the Jyrical foree of its wares and the painful
Paetry & s emetionai ilensly anc depth

Suryfeors is 2 ane-woman show with three
actors, the story of 2 woman's journey
thraugh devastaling merories of sexeal abuse
ta her beginning sieps toward heaing and
rantegratian. '

The piay lolows Billie (Daded, 10 an easy
chair whiose swiveling and queaking mirrars
the pychic conmlartions she twists throwgh in
her sessiens, a5 she #rgages in an cngaing
dizieque with an unseen therapist A lew (ot
behird Bilie sit bve mare Billies |Moelssa
Reeves ard Kimberly Fuist), in 1aier direcrge's
chaits—adsenanyg, assesswyl, and offarng
ther perspectes o her kel pain, wea lec-

“Nightlines.: Theatie-

tions and pracess.

The wse of three plaers presents the auds-
ertee with a umique view of Billie’s wordd;
whather these cther presences are fragment-
wtl aseects of ber bractured persanality, or
“epresentatlians of her at very different paints
in her lie, or bath, % nat iImportant, 'Wha 1s
UTIrossing is watching the vsually separate,
differing voices qradually stift in the course of
the piay from one-as-three to three-asone.

Dada, as the cantral persenaiity, is brisliant,
Her intensity and her edge present Billies
pair and strogale with every simgie gesture.
from :he haunted Jnak in her ayes Lo the des-
perate need vow feel emanating from every
parl of her bady,

Melizsa Heeves brings the young girl part of
Billie »2 ife in all her innocence with grace
ard beauty, From the way she elutehes a
smal stulfed dog 1o the wide-eyed expressigns
Ihat ¢vess ber face as her body withdraws in
[etal postion, she conveys Lhe fear ard lack
zl uncar=randing that Billie sl confromss.

Kimzariy Furst smbodies the sexus| long:

Turn to page 4

SURVIVORS from 25

meg, hope, and dreams of the Youg wartan coming of
age, ber thoughts imagining the gieny of lova in direct
contrast 50 whers her Tody and actions will allow her to
go. The rich desire that spills out In her voice as she
envisions the maie or lermale Jover who will bring her o
new hesghts of openness and joy 12 deepty compel ling.

Sustaining these sirking perfarmances, Long's words
reach right to the core, capturmg the confusion, the anger,
the hunger ard the agony of Billie's torment, and her need
for, and terror of, healing They sy art imitates fife—in
Survivers, theater nformns iife wath skikipg insight and
power. f's an cxtrasremary experience,

Pfa_l,;w.un'gj'l:t's Cerntar, 3T4-998T, thre Oct 10
(HWed, & Thurs., the plavwright and cast engege
in g post-show discussion with the sudiernce. }




SURVIVORS
Maywrighw' Cenier

By Lawrence Bammer

A blocked memory af & childhood
wiang lesiers; the pepressed pain
week'e el m bwrl [iFe heal ar gegw. Sor-
vivalis fual endurance, unciuteered by
hope wnd uninuyched by bowe. Hin
yomebim=t & thetapewle  break-
thrmugh stape she spell, the kind of
matrging confetian 1ual, nat inciden-
12ty anakes pewerful drama.

I'be oneact Swrevtors, 3 Clay-
weight 5 Center pressiere by local
wriler LA, Ruoas, works alman oz well
at fitrapy a1 i1 dee §s theater, In-
deed, given Bt seasltiviey wa the vgly
wibjecy of child sexmal abuse, il tcens
Talile 30 make & ditei ccion.

Tlir peiding is o theaapists adlice i
1%86; e real locale is the mind of
Billie, a victim ol meen. Terrified of
whal she <an't Twe (“TH's oll my
faubi ), Billie suffers rom headaches,
[nwramin, wnd swnprocessed  mogee.
Mot ktowing why, she alienaics hee
[rignds, ceacaning cheir casy happi-
uest. She harer being  Lewched,
IuaLlyey mgn pnd sex " Fhey genangry
and k"], The ihewghy of marriage
repelt bher (M1 cav male in cantivi.
157 Fanetly skoe codanrasty ber lite 1o
e muvies, where no oo erver suilres
lane and na pain is ever puantlen.
Ten job, a5 a0 ediinr of & puckal an
sanitation rogitieedlug, Aeeins iirele-
vamy Xhe eerily degeribes griog teos
rm'’s prinde housss  weeing  the
droaping, sorc dupt of b frowale
monieys, she wwonderd, whalt male
13ge 1o geerar did thia kg thern—and
o luer?

¥ BLADER — Swchon 1

THEATER

ECTnirtd frovm puge 1
Tn active denial, Rlili= writhes in
her exsr chair and aile 3 a0 wnieen
thereppt i1l her anger 't 2oough
=il rqlest et beyond it yita sooice,
Hesstandy, then compulsively, she
b i 1 9alb, about her lather, o pillar
of 1he church who managed oo bes
come & wducer of Hilliey Friends, af
beiy-sueecs, of mmids, of bogps—or 12
Billiz mys, leaving 1 unsee whether
10 e lee v Het cx it (T bodh daughy-
ter spd Tather 1he mather seers reel-
erarn}t

illies Tragaueed psy-
clie, Bosy aplig i in vo pe raonae
wlis uggest the being she was before
the inces. They feel aluud wlan he
palient want bx oy, A ogly anemn
ries pelwrm, The twoo peitonae sech
shefier im w2 naudl, winhreatening rec-
alleciions of nucuee spd Uve seasons,
in music {Billie imagines ber bisdy 2
an instremenl anlly the cag play), gnd
in fancasics of tenewal {genile fon-
dling and basexual luve). Slec plemis,
“Hold me—regethes”

[ chese come enieraned, canmelaive
Iy decisive sessiony, = wraped Dillie
graduwnlly approsches the sbuse dicy
nevar menlioned. Thednericgble Gag)
pewelateen it mill faarly drmpressise;
ISillie wosn ready Fov i, huc we are,
senuing the goodl il will da her as well
ather agony Inpemembering.

The n_nu_n_.:u_._m_s.- of Lhe vedetign i

erring and apecide, down 1o wbe
momend of illicy mercifal uncon-
wwinusness. Mol now Kitlie can begin
Hr thirik cukce moce aF playing let vio-
[a, asignolrecownery.

Like Brian ¥irit's 1991 I'eriched (n
mpas poctically ahmcast breaiment of
the same subject], Surpiners goes be-
youkl Sy velling to lot cabier dwrve-
varsknow [eyre nol mhe. {1 hat ue-
EEMCY £AcLs Uit oeomaicaal feperi-
tinn, slock _un_.q.._u.m__.n.._nﬂ_ and wver-
wiiting.] Raw and cewarding, Creorge
Talelibiys sraging 31 38 Comipanionaie
asiif is pairdul.

An LA sctrem wharesenply mared

Surmicors
1o Chicago (and whi bears » ratler
LAdi%e name), Diada 11 tlumsing 3
thaping Billie's pain e healing.
The incest memery, deicribed #5 i
bils evecy senae, it e dsiani £veny —
exrrucinlingly immedince, it happem
ull avrr, though v can never i as
muych 3gain,

Meclista Beevedt persana (Dillies
padnger, innocent vojce] indifRcull 1
warh, becyse she ahows wha Hillie
wad 41 wall never be agmin- a trus-
ing buman. Kimheely Furs’y Billie i
ibe trapped #im within, de par we
hapr will ranuforin the pain. Boih
oller a whale new kind of sheairjcal)

SFplemle 19, 119 2%

TharRpeLIG BUREH.

Like Billie  heaicll, Srreroioes
mighn have succuinkoed fw s rags and
teveled in mizandry. Ieciend i uses in
intimacy wo embrace, ool allack—a
Tarm oFwherapy i nzel|

THEATER




Critic's Cligive
"The Reader
July 9, 1993

Survivors

Lrconaeg Wle B desical

Flichier s, Sumus st e

Thir dAFret Tivat 1 3 wrimmary

reirad] Bullic by b abxcroy
ancially mspecied Taher, Reysmg
mvertadadeess, plyemght LA R's
LINGIE BT g 3], dadils 1he
MG Tk i INCESE vt 85 Th
OB 0N S A SUKTYO cn supply. To
dnal with Gilia’s e, {lvaa grem hor
b erACrzs, played by b BGER Ay
war A et nf hecting . merind ing bar
od the e benwearth 1wa bur and her
capaicy ba imves ard hol dng out t b
el hebwE mesic. and rw [ wll
| the pain. Billislacas e fctaof her
hildnoaa vinleden mhe Mal 2eaing
wans 3l e paywnight boesr | o
yp the rle ol hes still bemirg
murmtry: Bhit play ¢ Nod Bbit denal. nor
it it welinical eaze vitiony arfommed @at
1all i 1k Pyt agit 3 Cernber in B
wenishop pridiutticn, Aosy s Aw e
veur yxk o herd oot i A e
Flogreg toe weken thambas Cafe
Vo, X0 Wk, FH-aE-vd.
Thetumgh August 25 Wedrasmys, 1 74,
£ 310 (elicing bl " e MImIEEY
alkawl.

— Avefenne Fummer




““Nightlines’’

Review by Martini Clarke
Augustd, 1993

Survivors

by Martina Clarke

Survivars, at Cafe Voltaire thru Aug, 25,
is LA Ross' powerful one-act investigation
of incest. fragmentation. memory, denial.
anger and pain. It is-also a portrait of n-
tense courage and an overwhelming will
to endure.

While the central character Billie {played
by Dado) rocks in an easy chair center
stage, engaging an unseen therapist in
pamiul dialogue. the audience becomes
privy to Billie's emotions via the memories
and observations ol her other personae;
Blliie as child, portrayed by Debbie Witten-
berg. and Billie as the promise of the artist
she might be_ performed by Kimberiy
Furst. It is their recollections of innocence,

even the sexual expression of love. which
allow Bille her anger. her transition

As the therapeutic process becomes
more intensely focused, dark images are
projected onto the wall behind them. Un-
clear at lirst, these gradually take on homn-

their sustained faith in nature, an. and. yes,

fying shape and meaning as the survivor
finally allows herself to remember and
reveal the secret she has carned with her
through life.

The lyrical force of this work s presented
undiluted by the extracrdinary performance
of Dade as adult Billie. When she descnbed
“the first time.” we. 100. experience the
horror of a father's betrayal; the silence of
the audience is echoed in one collectively
held breath. We believe her when she re-
fived his "open first, closed hand.” The
rapid dlternation of images behind Billie re-
flect the intensity of Billie's spoken word,
the slides punctuate her mental process.

While we cannot look away from this
moment, we are grateful to have the spell
broken as first the child. then the artist
reapproach Billie. who merely asks 1o he
held together.

This is an important story. told with
urgent intimacy. It 1s unflinching and yet
very compassionate. Directed by Andrea
Chambers, this preduction is well worth
seeing. You might leave speechless. but
centainly not disappointed,




““New City™’
1992’s Top 5 Plays

Dectmber 31, 1992
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