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Themed starting points for discussion before, after
or during a reading of “The Savage’.

This collection is for use by ahyonhe
who has engaged with the book, be
they teachers and their pupils in
KS2 ahd KS3 or educators who are
nhot from @ SChoo| setting, and wish
tO facCilitate further thinking and
discussion around the issues raised.

Manhy of the activities suggest
starting points for g dialogue, for
journeys of exploration using
discussion; several are informed by a
reading of the SEAL material from
KS2; others suggest drama as the
medium Of explorationh; some
suggest writing or drawing.




1. EXploring pictures

Reading the piCtUies

How do the images make you feel?

Celect three or four illustrations that
contrast:

What questions do you want to ask about
the Character?

What is the Character feeling?

GCtiCk @ COpy Of the piCture Oh a large sheet
Of paper

Write your questions around the picture.

Now see if the Sroup Cah ahswer some or
all Of the questions.

~

ThinkKing Jdeas

EXploring the pictures,

Talking about the
pictures

AsKing quesﬂonf




2. The booK as art

[Looking at the writer’s
motivations, teChnhiques
and achievements.

How does the text
interrelate with the
pictures?

Why are many of the
images uhcomfortable?

After we have read the text

What questions do we want to ask the book?

What questions would we like to ask the
author?

What questions would we like to ask the
illustrator?

Gather these questions together and put them
in g table to be ahswered as You read the rest
Of the story.

AsK yourself ...

What is a savage? What does this word actually
mean?

What do you think a savage |00Ks like?
Make a picture Of @ savage and put labels oh the

picture to show the bits that make your drawing
looK like @ Savage.

EXplaih Your piCcture tO Your parther or Your group.



. Blue’s inner life More questions . .
3. Bl lIf €0 think about ... try to explainh these ideas

‘Narration’ techhique why does Blue
invent the

This allows you to speak directly to your audience in . Savage?
character to give information about a scene. ~

You could use this idea to explore what's goihg on in

Blue’s head at several points of the story for example why do you

think Blue
wrjtes so
Fiercely?

Chapter ¢
Blue has seen Hopper through the Savage’s eyes

Chapter 5
Blue wakes out of a dream What is the

relationship

Chapter 11 between Blue
This is the last Chapter whenh Blue tells us about and the savage

looking back at the experience of writing the story.
[Look carefully at the Chapters ih your group and

theh decide who is going to take the role of harrator What is the
\ savage for?

~ Here is the process - think ... talk ... write ... share ... decide




4. Grief & [Loss

1

ahger

guilt
sadness |

pain

despair f

Find out from the
text how each of
these feelings is

described to the
reader.

A terrible thing has happened to Blue’s family —
they are all shocked anhd show it ih different ways.

Blue ¢——————————m Jess
What did these

people do to
help each other?
Mum

Anger: we see this whenh Mrs Molloy wahts Blue to

“start to move forward” He did for a while but then ... what
did he do?

Cee if you Can find parts where these other emotions come
out in the story — Write them down and Save them to show
the other people inh your group.

Have you all g0 the same bits? Have you all got different
ones?



. “1 stopped writing. I Crawled through the
5. Dreams ¢ Reality stones towards the hidden cave beneath.”

Imagination ...
Speculation ...
Narration ...

GOoinhg into the Cave

UBSEAL N

i

. tiS g dream? i like i
What is a dream What was it like in the Cave?

| <What is reality? ‘ 5 9 Q
. What did you feel 78

sHow do we khow the difference?

o[ et’s explore where we wanht our
imagination to go...what Will we find?

7.

What did you see ?

4
]S it COmforting when we get there?

]S it frightening?

Dreat meets reality when we
read Chapter ten ... or does it?




6. Awakening the imagihation

How can you make g creat/ve
respopse to this story?

audl

'

Read chapter
Frour very
carerully and see | Retell the scene as
JF You €an draw a poem —

the chapter s 8 the Savage at
picture, or 3 map | STOKoes farm’

or g diagram ... From chapter five.

Ufrite down whHat Mrs Molloy would have written about
Blue in chapter nine.

You should try to see whHat happened £rom Nrs Molloy's point of view — what did she
think about the noises that Blue was making? How did she react to his stronge
behaviour whHat did she think when Blue ran out of the schoof?




7. Disconnected people

Solving problems

Things we khow about Hopper

eHoOpper is disconnected from his home
ahd the other people that live there.
eHe Can’t run home and tell people Stuff
like Blue can.

eHe’s only got himself and the smoking
friends that he hangs around with —anhd
they don’t Care much.

*What else do we wanht to kKnow ... ?

Five Things we Cah guess about Hopper

DR W

See how |ong you Canh make these [ists

Try tO draw a full length picture
Of Hopper.

Think first about all he things we
Khow about him ahd what he does
and what he says.

Put labels on your drawing to
explaih your thoughts




8. Bullying Advice to Blue Baker ...

How to deal with Hopper

Hey, Dogbreath ...

that dad of yours was at our door last
week. Did you know that? He said that
you’d been whingeing on about me.

Use a 'thought tunnel to

What do you think about ...

advise Blue ...

*Take turns to be Blue Power
*Influence

Direct and indirect bullying
*Name calling

Hopper. *Being insecure

How would you advise him? *Being afraid

*Being unloved

*Being unsure of yourself
*Trying to be assertive in the wrong
ways.

Someone might want to be

How would the rest of the

group react?

| know it's awful, son. But what you've got to

remember is that a bully like Hopper is just
showing how weak he really is.



Who do you empathise with? f When?
oyalt
Lovalty ]  Who do you show oyalty to? - With whom?
Empathy L Who do you feel seCure with?
Security Who do you give seCurity to?
(Jnhderstanding Avre you allowed your own space
fFor thinking?
Giving space
Do you give anhd receive respect?
TRespect
What else could you What happenhs to people who Cahnhot

add to this list? give |ove ahd Canhnhot receive |ove?




10. Family How are people in this family connected?

Write down some of the things that they say that
make us realise that they are very connhected?

Emotional intelligenceis what keeps thisgFamily togethes. They are Capable of dealing w:th
problems that arise in thelr life without losmg love for eaCh Other >

L “Each Famlly member has specna| quautnes = whatare they?

M drawmg ; dlagram W' bet“’ee" the mefibers showmg what they think about eachiy
other: | |




11. (zetting it OFF your chest

He wandered about for a minait with a stupid luk onhis face like Hopper
did, and he skud for a minnit like Hobper skud, and he puk his hand fo his
mouth like he had won of them smoky things and he breefthed in and owt

like Hopper did 50 he new how horribil it felk fo feel like Hopper. Then
he grunted and growled. He knew he would always remember the stupid
ugly Kid Hopper, And he Knew he Wud see it agen.

Then Blue tells us:

When | wrote all that, | felt much better. It was great
to see Hopper through the savage’s eyes, and to write
how ugly and stupid and horrible he was. It was great
to think that if there really was a savage in the world,
he would help me sort Hopper out.

“You’re SO Clever, Blue!
Why has writing this helped Blue? 1 had no idea you had

this in you!”

Why does he feel ‘much better’?




12. What worries you?

Write down on post-its g list of the Share your thoughts in the
things that worry Blue. group and make a group list
Of Blue’s worries.

Hopper

How mum is feeling [ Organise them into Categories:

e.s.
ebig Worries
o|ittle worries |
omework * . l‘
s'ghg'o, wgm sworries he Can deal with alohe |
GOing to work othihgs that he heeds help to
No work sort out
Other people | rite down oh post-its the
Aggressive people | things that wWorry You and put
Not meeting people | them in the same Categories.
Feeling small
CSinEkS! What sort of worries

does the savage
have?

Spend time talking about
anhd sharing these things.




SR Ll The nature of the savage

What are his feelings? |l | \Vour group should
| Choose a Guestion

In what ways can he

communicate?

What does he think . €.
when he sees Hopper? | ‘_ Vour ideas

What does he think B € .
when he watches Jess 8\ On post-its
and Blue dancing? / g (| il | To show the group

What does he think
when he is hungry &
when he is full of food




A chles s RBAVI[M TOr this idea to work it would be best if the group

was sitting in g CirCle, Or at |east a horse-shoe arrahgement.

HaVving shared the experience of reading the story
it would be interesting to explore the ideas of good
anhd eVi| that come out of this book.

Discuss how the ideas of good and

evil are portrayed in this book.

* Where are the best examples of good things

happening and where do we see bad things

happening?

How important isit
that a book has bad

* Select pictures of two characters —
things initaswell

*how are they similar?
: as good things?
* how are they the different? 5 5

* what makes them good,

* what makes them bad?
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