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Skiet, sievietes vinam pievérsa uzmanibu. Varbut ta bija bez atsauci-
bas palikusi iekare, kadas klusas ceribas, kam nebija lemts piepildi-
ties, vai ari ta bija tikai tada savdabiga draudziba (ja més ticam stiprai
draudzibai starp sievieti un virieti). Katra zina §t draudziba vinam dzivée
palidzéja ne vienu reizi vien. Cilvéki, kas pazina Aneti Brunellu (An-
nette Brunelle), stastija, ka vina bieZi pieminéjusi Andreju Lapinu (péc
avotiem anglu valoda — Andre Lapine vai André Lapiné) un 90 gadu
vecuma it ka jokodamas atzinas: “O ne, nekada seksa...” Vina aizgaja
muziba gadu pirms savas simtas dzimsanas dienas, 1si pirms tam uz-
davinot Andreja Lapina rakstitas véstules un vina makslas darbus Ag-
nes Jamieson Gallery.

Véstules, kuras Anete sanéma no makslinieka daudzu gadu ga-
ruma, parasti sakas ar vardiem “Mana darga draudzene Anete..." un
sekojosiem pieklajigiem sveicieniem vinas daudzajiem radiniekiem,
taja pasa laika tas ir romantisma un jatu pilnas gluzi ka makslinieka
darbi, kas attélo aiz loga vidoSo lauku ainavu ar laisku lietus piléSanu
no $kanisa jumta, zirgus, siena kaudzes un citas no Toronto centra
dzives tik loti atSkirigas paradibas. Diemzél anglu valodas leksika ar
tas neitralo you (vienlaikus “tu” un "jus"” — Red.) maz var palidzet, lai
izprastu patieso Anetes un Andreja attiecibu attistibas gajumu.

Agnese DZeimesone (Agnes Jamieson) iepazinas ar Andreju La-
pinu, stradadama slimnica Toronto. Dazus gadus vélak péc iepazisa-
nas vina parcélas uz dzivi maza, provinciala Kanadas pilsétina Minde-
na (Minden), kura lidz pat dzives beigam bija apmeties ari Lapins. Vai
ta bija tikai sagadiSanas — kas to var zinat? Vinai patika gleznieciba, un
vina pati art mazliet gleznoja. Pec rupju pilnas darba dienas slimnica
vina Andreju, kas dienu bija pavadijis ikdieniSkos braucienos péc
‘gleznojama materiala’, uznéma sava masina un veda uz majam.
Cetrus gadus péc makslinieka naves Agnese pameta pilsétinu un at-
griezas taja tikai péc aizieSanas pensija. Vina darija visu iesp&jamo, lai
miesta ar aptuveni 3000 iedzivotajiem tiktu izveidota makslas galeri-
ja, kura varétu eksponét Andreja Lapina darbus, tadél $i galerija ir no-
saukta vinas varda.

Andrejs Lapin$ nebija seviski glits virietis. Vins bija vidéja augu-
ma tumsmatis ar dsam vai mazu bardinu un parasti valkaja taurinu un
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It seems that he attracted women'’s attention. Maybe it was only de-
sire without response, some hidden hope that never came true, or
maybe it was just some kind of friendship (if we believe in strong
friendship between a man and a woman) - but in any case it helped
him many times in his life. People who knew Annette Brunelle said
that she often remembered Andre Lapine and in her 90s mockingly
confessed “Oh, no, no sex..." She passed away just a year before her
100th birthday and donated Andre's letters and paintings to the Ag-
nes Jamieson Gallery. These friendly letters that she received from
him for many years usually begin with “My dear friend Annette..” and
include polite greetings to multiple relatives. But they are full of ro-
manticism and emotion and, like his paintings, describe the rural
landscape beyond his window with lazy rain dripping from a barn’s
roof, horses, haystacks and other attributes so different from busy
downtown Toronto life. Unfortunately, English grammar with its
neutral "you” is of little help in understanding the real development
of Annette and Andre's relationship.

Agnes Jamieson, who met Andre as a doctor in a big Toronto
hospital, devoted herself a few years later to the small provincial town
of Minden, where he was bound to live till the end of his life. Was it just
a coincidence — who knows? She liked paintings and painted a little
herself. After finishing her day busy with patients, she usually picked up
Andre from his daily painting trips and drove him to his home. Four
years after his death, she left Minden and returned there only after re-
tirement, making everything possible to open a gallery displaying An-
dre’s and other artist’s paintings. This gallery is now named after her.

Andre Lapine was not a particularly handsome man. He was of
medium height with dark hair and moustaches or a small beard, usu-
ally wearing a bow tie and beret. If you ask somebody who knew him
what he looked like, the answer will always include some of the fol-
lowing words: very polite, shy, tactful, intelligent. One journalist called
him the Gentle Cavalier in a Toronto newspaper in the mid-1930s, and
there is still some charm and chivalry surrounding his name.

Andreas Christian Gottfried (Andre) Lapine was born in 1866 in
Skujene, some 130 kilometres from Riga. There are references to the
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bereti. Ja kadam vina pazinam vaicatu, ka vin$ izskatijies, atbildé
vienmér varétu dzirdét vienu no Siem raksturojumiem: loti pieklajigs,
kautrigs, taktisks, inteligents. 20. gs. 30. gados kada Toronto laikrak-
sta Lapin$ dévéts par galanto kavalieri (Gentle Cavalier), un joprojam
vina vardu apvij Sarms un brunnieciskums (anglu gentle ir vairakas
nozimes, tostarp "maigs’, “laipns” un “dizciltigs” — Red.).

Andrejs Kristians Gotfrids Lapin$ dzimis 1866. gada 15. (27.) ok-
tobri Skujené, aptuveni 105 km no Rigas. Latvijas Nacionalaja arhiva
ir atrodama informacija par Lapinu dzimtu, sakot ar 1790. gadu. Vina
vectévs (ari varda Andrejs, kura uzvardu nereti avotos var sastapt ka
JlanuHb, Lapping), no kura Andrejs visticamak ieguva savu vardu, ar
sievu Dartu savulaik dzivoja Kalnemoise (Aluksnes pusé, krievu valo-
da - KanbHemouizeckas, musdienas — Kalncempju pagasts — Red.).
Viniem bija divi déli — Pauls un Janis. Pédéjais velak parcélas uz dzivi
Skujene, kur 1851. gada apnéma par sievu Nataliju Jaliju Krebsu (Na-
talie Julie Krebs). Gan Natalija, gan vinas tévs Karlis Gustavs Krebss
(Karl Gustav Krebs) bija skolotaji vietéja Skujenes skola. Grati pateikt,
kura versija ir ticamaka, jo dazos avotos minéts, ka Janis bijis skrode-
ris, kameér citi vésta, ka vin$ bijis galvenais darbuznémeéjs. Janim un
Natalijai bija meita un tris déli, no kuriem viens — Andrejs — vélak klu-
va par makslinieku, par kuru arf ir Sis stasts.

Andrejs tika kristits luteranu baznica, kas joprojam atrodas Sku-
jené. Vina bérniba tai vél nebija torna, kas tika piebtvéts vélak. Blakus
baznicai bija viduslaiku pilsdrupas, kuras, ka es iztélojos, Skujenes pui-
kas, tostarp Andrejs, izlodaja krustam Skérsam. Andrejam visu dzivi
patika pastaigaties un vérot dabu. Milestiba pret dabu, kas atspogulo-
jas vina gleznas, visticamak aizsakusies, agrinos dzives gadus pava-
dot Skujené, jo tiesi Seit vins klausijies upes burbulosana, vérojis lau-
ku ainavas, zirgus un ar sniegu klatas egles ziema.

Nav istu liecibu, kad Andrejs Lapin$ sacis intereséties par zimé-
Sanu un gleznoSanu, tacu Latvijas Universitates Akadémiskaja biblio-
teka glabajas 19. gs. 80. gados vina rokas radits portrets, kura attélots
jaunais Francis Trasuns (vélak, nacionalas atmodas laika Latgal€, vins
kluva par ievérojamu personu — katolu priesteri, valstsviru, literatu un
publicistu), kas apliecina, ka makslinieks jau bija sacis apglt zimésa-
nu (ir versija, ka 17 gadu vecuma vins apmeklgjis Katrinas skolu (Kath-
arinenschule) — Red.). lespéjams, ka Andrejs gaja sava vecaka brala
Gotliba (06.03.1859.-26.05.1942.) pédas, par ko liecina vairakas ka-
nadieSu pétnieces Indras Gubinas 20. gs. 60. gados publicétas apce-
rest. Latvijas Nacionala arhiva materialos Gotlibs gan nav minéts ka
Lapinu gimenes loceklis, taCu te atrodamas zinas, ka pamatizglitibu
ving ieguvis Skujenes skola, péc tam apmeklégjis Jana Cimzes semi-
naru (Vidzemes draudzu skolotaju seminars — Red.) Valka un laikpos-
ma no 1885. lidz 1895. gadam studéjis barona Aleksandra Stiglica
Centralaja tehniskas ziméSanas skola, vélak kludams par latviesu
makslinieku pulcina “Rukis” biedru. Gotlibs Lapin$ bija ziméSanas un
kaligrafijas skolotajs, bet pédéjos desmit gadus pirms darba gaitu
beigsanas pasniedza vacu valodas un zimésanas stundas Aluksnes
gimnazija. Péc skolotaja amata atstasanas vins turpinaja gleznot vai-
rakus gadus.
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Andrejs Lapins. Francis Trasuns jauniba. Tusas ziméjums /
Andre Lapine. Francis Trasuns at a young age. India ink drawing
11.8x85cm

19. gs. 80.gadi / 1880s

Foto no publicitates materialiem / Publicity photo
Pateiciba Latvijas U ates Akadémiskas bibliotékas krajumam /
Courtesy of the Academic Library collection of the University of Latvia

Lapine family dating back to 1790 in the National Archives of Latvia.
His grandfather (also Andre, sometimes written as Lapping), after
whom Andre was likely named, and his wife, Darta, lived in Kalnemoi-
se. They had two sons, Paul and Janis. The family later moved to
Skujene, and in 1851 Janis married Natalie Julie Krebs. Both she and
her father, Karl Gustav Krebs, were school teachers in Skujene. Ac-
cording to some sources, Janis was a tailor, but other sources state
that he was a general contractor; it is impossible to verify which in-
formation is correct. Janis and Natalie had a daughter and three
sons, one of whom — Andre, born on October 15, 1866 — later be-
came a painter and whose life is described in this essay.

The simple Lutheran church in which Andre was baptised still
stands today in Skujene. At the time of Andre’s childhood it had no
pinnacle; that was built later. Nearby there are the ruins of an old
castle that | can imagine were explored multiple times by the boys of
Skujene, including Andre. He liked to walk and explore nature all his
life. Maybe this pastime started during his early life in Skujene — it is
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Andrejs Lapins. Bez nosaukuma. Audekls, ella /
Andre Lapine. Untitled. Oil on canvas
74.3x615cm

Bez datéjuma / Date unknown

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of MaryAnne Myers, Penetanguishene, Canada

Andrejs Lapins. Lielcel$ blakus Ox Narrows Helibértona. Audekls, ella /
Andre Lapine. Highway Near Ox Narrows, Haliburton. Oil on canvas
50.8x61cm

Bez datéjuma / Date unknown

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of Agnes Jamieson Gallery, Minden, Canada



Andrejs Lapins. Rits. Audekls, ella /
Andre Lapine. Morning. Oil on canvas
40.5x50.7cm

Bez datéjuma / Date unknown

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of Mendel Art Gallery, Saskatoon, Canada

Andrejs Lapins. Hambera ieleja. Audekls, ella /
Andre Lapine. Humber Valley. Oil on canvas
40.5x50.7cm

Bez datéjuma / Date unknown

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of Mendel Art Gallery, Saskatoon, Canada



Andrejs Lapins. Krésla. Audekls, kartons /
Andre Lapine. Twilight. Oil on board
35.6x30.5cm

Bez datéjuma / Date unknown

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of Agnes Jamieson Gallery, Minden, Canada

Par Andreja Lapina agrinajam gaitam Skujené zinu trukst. Nemot
Vvéra, ka vina matei bija daudzi brali un masas, var iztéloties, ka vinam
bija daudzi braléni un masicas. Loti ticams, ka vin§ apmekl€ja Skuje-
nes skolu, kura vina mate bija skolotaja. Pavisam drosi zinams, ka ap-
tuveni 16 gadu vecuma Lapin$ kluva par latvieSu nacionalas portretu
skolas pamatlicéja Jana Stanislava Rozes skolnieku. Roze vinu macija
loti akadémiska manieré, daudz laika atvélot antiko skulptdru skicé-
Sanai, kas Lapinam negaja pie sirds. Ta vieta vins priekSroku deva sa-
vas gimenes loceklu portretiem. Péc pusotra gada ilgam Riga pava-
ditam studijam Roze piedavaja vinam turpinat izglitibu Eiropa, un
1884. gada, kad Lapins bija sasniedzis 18 gadu vecumu, vini abi devas
uz Vaciju.

Péec Vacijas vini divas nedélas uzturéjas Londona, kur apmekléja
muzejus un iepazinas ar daziem vietéjiem maksliniekiem, lidz visbei-
dzot ieradas talaika Eiropas kulturas galvaspilséta — Parizé. Ari te vinu
merkis bija apskatit muzeju un galeriju ekspozicijas, un tiesi Seit La-
pins iepazina impresionismu, iesp&jams, sastapas ari ar ta parstav-
jiem. Vélak autobiografija, rakstot par So dzives posmu, vin$ piemin
jaunu gleznotaju Jozefu Veisu (Josef Weiss), ko raksturo ka “veco
krievu draugu”. Vina kopéjais cel$ ar Rozi $kiras, un Lapin$ uzsaka
patstavigu dzivi — kopa ar Veisu vini noiréja studiju, tacu 1 “cina par
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there he listened to the sound of a river flowing and enjoyed country
landscapes, horses, snow-covered spruces in winter — this love of
the Canadian countryside that he reflected in his paintings.

There is no information about precisely when Andre became
interested in painting/drawing. But the Academic Library of the Uni-
versity of Latvia has a portrait of young Fransis Trasuns (a priest,
statesman, writer and journalist who later became a notable figure
during the national awakening in Latgale) made by Lapine in 1880
from which it's clear that he had studied drawing. It is possible that
Andre followed his older brother Gottlieb, which appears in various
essays about Lapine written by the Canadian researcher Indra Gu-
bina in the 1960s.! It's interesting that Gottlieb is not mentioned in
the National Archives of Latvia as a member of the Lapine family. But
the same archives confirm that Gottlieb Lapine received his elemen-
tary education at the school in Skujene, and then he studied at the
Cimze Seminary in Valka. Between 1885 and 1895 he was a student
at the Baron Alexander von Stieglitz School of Technical Drawing.
Then he became a member of the “Rukis” (Gnome) group of Latvian
artists. He worked as a teacher of drawing and calligraphy, and for
the last ten years before retirement he taught German and drawing
at the Aloksne Gymnasium. After retirement he continued to be a
painter for a number of years.

There is no information about Andre’s early years in Skujene. |
can imagine that he had many cousins, because his mother had
many siblings. It is very likely he attended the only schoolin Skujene,
where his mother taught. What we do know for sure is that at ap-
proximately the age of 16 he became a student of Janis Stanislavs
Roze, the founder of the Latvian national school of portraits. He was
taught by Roze in a very academic manner, spending a lot of time
drawing sketches of ancient sculptures. Andre did not enjoy this and
felt a great relief when painting portraits of his family members in-
stead. After a year and a half spent in Riga, Roze proposed that Andre
continue his education in Europe, and they both set off to Germany
in 1884, when Andre was 18 years old.

From Germany they moved to London, where they stayed for
two weeks visiting museums and meeting local painters. And then,
finally, they arrived in Paris, the cultural capital of Europe. They visit-
ed museums and galleries, and Andre learned about impressionist
paintings and possibly even met some of the painters. Later, when
writing about this period in his biography, Lapine mentioned anoth-
er young painter, Josef Weiss, whom he called “my old Russian
friend"? Lapine left Roze and started his own life, renting a studio
together with Josef. This “battle of life on his own wings” (as he de-
scribed it himself)* was not an easy one. They had some requests for
copies from the Louvre and the Art Museum of the City of Luxem-
burg, but this was definitely not enough to keep them afloat. Josef
suffered from depression, left Lapine and decided to start a new life
in America; his traces are lost forever. Andre managed to get through
this difficult time, though sometimes he paid his landlord by making
portraits of his daughters....
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lidojumu dzivé ar saviem sparniem”, ka vin$ pats to aprakstijis, nebija
no vieglakajam. Vini sanéma gleznu kopiju pasutijumus no Luvras un
Luksemburgas muzeja (Skiet, Lapin$ ta dévéja Musée du Luxem-
bourg Parize), tau ienakumi par $o darbu veiksanu pavisam noteikti
nespéja noturét vinus virs tdens. Veisam bija depresija. Vins noléma
sakt jaunu dzivi, atstaja Lapinu un devas uz Ameriku. Kop$ ta briza
vina pédas izgaisa uz visiem laikiem. Tikmér Lapin$ Sajos grutajos
apstaklos spéja izkepuroties; dazreiz, lai norékinatos par iri, vins glez-
noja savas studijas ipasnieka meitu portretus...

Ir zinas, ka uzturésanas laika Francija Lapins braucis ari uz Elzasu-
Lotringu, kur uzgleznojis du¢iem portretu. Dazus no tiem, iespéjams,
Sodien var atrast turienes privatkolekcijas.

Péc uzturésanas Francija, Luksemburga un Belgija Lapin$ no-
[éma parcelties uz Holandi. Ta ka naudas nebija daudz, vins, strada-
jot gadijuma darbus un parnaksnojot pa celam patrapijusas nakts-
mitnés, méroja celu... kajam. Holandé Lapins visas savas vairak neka
20 gadus ilgas Eiropas “tdres” laika uzturgjas visilgak. Amsterdama
vin$ vakaros studéja pie gleznotaja Karaliskas Makslas akadémijas
(Rijksakademie van beeldende kunsten) profesora Augusta Allebes
(August Allebé), kurs izskolojis daudzus vélak zinamus makslinie-
kus. Stradadams nepilnu slodzi, Lapin$ piepelnijas ka ilustrators.
Kadu dienu tolaik 29 gadus vecais makslinieks Pits Modrians, kurs
vélak klus pazistams ka viens no spilgtakajiem abstrakcionisma vir-
ziena parstavjiem, ieteica Andreju Lapinu Sv. LUkasa makslas biedribai
(St. Lucas Art Society), par kuras biedru Lapins kluva 1901. gada. Sis
biedribas 1902. gada izdotaja kataloga minéta vina adrese Amsterda-
ma — Raelof Hartstraat 64, kur joprojam atrodama Lapina maja (laika
gaita pieblvéts augséjais stavs).

1897. gada 5. augusta Andrejs Lapin$ apprecas ar Holandes
mazpilsétinas Norhas (Norg) medmasu Kolumbinu Hértraudu Britu
(Collumbiena Geertruida Britt). Hértrauda, ka visi vinu sauca, bija
gadu vecaka par Andreju, slaida, neuzkritosas arienes smaidosa sie-
viete no kuplas belgu gimenes, kas bija parcélusies uz dzivi Holandé.
Diemzél pasiem, Andrejam un Hértraudai, bérnu nebija, tacu Hér-
traudas jaunaka masa Regula (Regula), iesp&jams, galanta kavaliera
Sarma apburta, savam délam deva gluzi tadu pasu vardu, kads ierak-
stits Lapina dzimsanas aplieciba, ar visu netipisko “as” galotni —
Andreas Christian Gottfried.

1905. gada Lapin$ ar sievu noléma parcelties uz Kanadu. Nezi-
nadami, kas vinus sagaida, vini gaja to pasu celu, ko daudzi citi Saja
laika no Eiropas uz Kanadu parcélusies makslinieki: vini ieradas Mani-
tobas (Manitoba) provincé un sakotnéji méegdinaja iekartoties darba
kada lauksaimnieciba. Par laimi, makslinieki reti kad klust par labiem
zemniekiem. Péc divu gadu puliniem Lapinu gimene devas uz Toron-
to, kas 1907. gada bija viens no visatrak augoSajiem kultlras centriem
Kanada: Seit bija atklata Ontario Makslas galerija (Art Gallery of Onta-
rio), dibinata Kanadas Grafikas makslas asociacija (Canadian Society
of Graphic Art), Karaliskais arhitektdras institts (Royal Architectural
Institute), Kanadas Makslas klubs (Canadian Art Club) un citas organi-
zacijas. Andrejam Lapinam izdevas iegut darbu Brigden's uznémuma,
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Andrejs Lapins. Bez nosaukuma. Audekls, ella /
Andre Lapine. Untitled. Oil on canvas

743 x615cm

Bez datéjuma / Date unknown

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of Harris family, Penetanguishene, Canada

There is information that during his stay in France Lapine also visited
Alsace-Lorraine and painted dozens of portraits. Some of them may
probably be found in private collections, but nothing more specific
is known about them. After France, Luxemburg and Belgium, Lapine
decided to move to Holland. Having little money, he walked there on
foot, having occasional jobs and accommodations. His stay in Hol-
land — over 20 years — was the longest of his European “tour”.

Andre became a student of Professor August Allebé (a well
known painter who took care of many future artists) at the Royal
Academy of Visual Arts (Rijksakademie van beeldende kunsten). He
received some money by working part-time as an illustrator. In April
1901 Lapine became a member of the St. Lucas Art Society. He was
recommended by Piet Mondrian, a talented young 29-year-old artist
who later became one of the founders of abstractionism. In one of
the catalogues of this association | found Lapine’s address in Amster-
dam: Raelof Hartstraat, 64. This house is still there, only the upper
storey was added later.

On August 5, 1897, Andre married Collumbiena Geertruida
Britt, a nurse from the small, old town of Norg. Geertruida (as every-
body called her) was a slim, smiling woman with an inconspicuous
face; she was one year older than Andre and from a big family of
Belgian settlers in Holland. Geertruida’s younger sister Regula called
her son Andreas Christian Gottfried, exactly the same name as on
Lapine’s birth certificate. Who knows, maybe she was charmed by
the Gentle Cavalier as well? Unfortunately, Andre and Geertruida
never had children of their own.

In 1905 the young couple decided to move to Canada. Without
knowing it, they followed the same path as many other well known
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kas veidoja ilustracijas plasi pazistamiem Simpson’s un Eaton’s kata-
logiem, vin$ iepazinas ar vietéjiem maksliniekiem un saka piedalities
makslas izstadés, kur vinu ievéroja makslas kritiki. Lidz 1934. gadam
vins$ jau bija piedalijies tadas prestizas izstadés ka Canadian National
Exhibition, un vina glezna La Noni 40. Kanadas Makslas akadémijas
izstadé tika nominéta ka labakais darbs portreta zanra. Darba aprak-
stu var atrast Londona izdotaja makslas zurnala The Studio: "Uz dzel-
tenpeléka fona bez jebkadiem citiem priekSmetiem vai énam ir pus-
€na uzgleznota jaunas sievietes pilna auguma figura. Darba ir lieliski
izstradatas samta un zida detalas, tacu labakais La Noni portreta ir
sievietes acis, kas izraisa skatitaja talitéju lidzjatibu.™

1909. gada Andrejs Lapin$ klust par Ontario Makslas biedribas
(Ontario Society of Arts) biedru. 1915. gada Kanadas Nacionala
makslas galerija (National Art Gallery of Canada) pasutija vinam glez-
nu "Komanda" (The Team), kam 1918. gada sekoja “Véjdzirnavas”
(The Windmill) un 1923. gada — La Partida. 1919. gada Lapinu ievéléja
par Kanadas Karaliskas makslas akadémijas (Royal Canadian Aca-
demy of Arts) asociéto biedru.

Viena no Lapina iecienitakajam témam bija zirgi, ko vin$ atvei-
doja dazadas tehnikas un manierés — no pilniba realistiskas lidz gan-
driz impresionistiskai. Vinu pat uzskatija par vislabako zirgu attélotaju
Ziemelamerika.

Lapin$ daudz stradaja un darbos izmantoja dazadas tehnikas:
zimuli, ogli, pasteli, ellu un akvarelkrasas. Vina darbus iegadajas vai-
raki privatkolekcionari, un laikraksti rakstija par “Lapina kultu” Toronto
un Ontario kolekcionaru vidu. Makslinieka stavoklis sabiedriba, ka ari
ienakumi nekad ieprieks karjeras laika nebija bijusi tik stabili. Desmi-
tiem gadu dzivodams irétas istabas vai dzivoklos un stradadams iré-
tas studijas, vins beidzot péc daudziem gadiem atlavas uzblvét savu
sapnu maju Etobikoka (Etobicoke) - tolaik prestiza Toronto piepilséta
(mUsdienas Etobikoka pievienota Toronto pilsétai — Red.). Liktena
ironijas dél péc Lapina nepilna gadsimta laika majas ipasnieki nomai-
nijusies tikai divreiz, un tagad ta pieder atvalinatam zobarstam un
makslas milotajam Donaldam Térneram (Donald Turner), kura sievai
ari bijusi latviska izcelsme.

Diemzel Lapin$ ar sievu $aja maja nedzivoja ilgi. 1934. gada
5. jalija dazus metrus no majas vinu notrieca masina. Sv. Dzozefa
slimnicas (St. Joseph hospital) arsti bija parliecinati, ka ar tik nopiet-
nam traumam vina vecuma Lapin$ vairs nekad nestaigas. Visam ne-
piecieSamajam operacijam un rehabilitacijai nepietika naudas, jo taja
laika Hértrauda jau bija sasirgusi ar Alcheimera slimibu un tas arstésa-
nai aizgaja lielaka dala gimenes iztikas lidzeklu. Lai palidz&tu Lapi-
nam, vina draugi — makslinieki un kolekcionari — pasi ziedoja, ka ari
l0dza savus kolégus ziedot darbus (atsaucas daudzi, un dazs pat at-
deva savus labakos darbus) un Ontario Makslas galerija sarikoja izsta-
di, ar kuras palidzibu tika vakti lidzekli Lapina arstéSanai. Lai piesaistitu
pircéjus, darbus pardeva par loti zemam cenam (varéja dabut pat
Lorena Herisa (Lawren Harris) gleznu par 40 dolariem!). Talaika prese
centas piesaistit uzmanibu pasakumam, rakstot: “palidzésim bralim
maksliniekam”, “slavenam maksliniekam nepatikanas” u. tml. Saja
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Canadian artists before and after — they arrived in Manitoba trying to
find work on the farms there. Fortunately, artists rarely become good
farmers. After struggling for two years, the Lapine family moved to
Toronto. In 1907 the city was one of the fastest growing cultural cen-
tres in Canada. The Art Gallery of Ontario had opened there a few
years before, and a few years later came the Canadian Society of
Graphic Art, the Royal Architectural Institute, the Canadian Art Club
and others. Andre was able to get a job at Brigden’s Ltd., which cre-
ated illustrations for the well known Simpson’s and Eaton’s cata-
logues. He made connections with local painters and began partici-
pating in art exhibitions. From his start in Toronto until 1934 he par-
ticipated in many art exhibitions, including the prestigious Canadian
National Exhibition. Lapine’s La Noni was noted as the best portrait at
the 40th exhibition of the Canadian Academy of Art. This is how it
was described in the international art magazine The Studio: "Against
a yellow-grey background without any other objects or shadows is
painted a figure of a young woman - demi-monde. Noteworthy are
the painter’s technical capabilities...; the best are Noni's eyes, they
are so characteristic as to a rouse deep sympathy into the viewer."

In 1909 Andre became a member of the Ontario Society of Arts.
In 1915 the National Art Gallery of Canada commissioned his paint-
ing The Team, which was followed by The Windmill in 1918 and La
Partida in 1923. In 1919 Lapine was elected as an associate member
of the Royal Canadian Academy of Arts.

One of Lapine’s favourite themes were horses. He was even
called the best painter of horses in North America. These paintings
are performed in different techniques and manners from more real-
istic to almost impressionistic.

He worked a lot and created paintings and drawings using var-
ious techniques — oil, pen, charcoal, pastel, watercolour. His works
were commissioned for many private collections. Newspapers
wrote about a “definite Lapine’s cult” among art collectors in Toron-
to and Ontario. His position and income had become the most sta-
ble since the beginning of his career and, after so many years of liv-
ing in casual rented apartments and studios, he allowed himself to
have the home of his dreams in the prestigious Toronto neighbour-
hood of Etobicoke. Ironically, after Lapine this house has changed
owners only twice and now it belongs to a retired dentist and art
lover whose wife was also of Latvian descent.

Unfortunately, Lapine and his wife were unable to enjoy this
home for very long. On July 5, 1934, 67-year-old Lapine was hit by a
car while crossing the street just a few hundred meters from his home.
The doctors at St. Joseph Hospital were sure that at his age and with so
many injuries he would never walk again. There was not enough mon-
ey for all the required surgeries and subsequent rehabilitation, because
at that time Geertruida had already been suffering from Alzheimer's
disease for some time and her care was a burden on the family’s fi-
nances, too. To help Andre, his friends arranged a fundraising art show
and asked their fellow artists to donate their works. Very many re-
sponded. To attract buyers, prices were kept low (a Lawren Harris
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Andrejs Lapins. Sléposana Santagata. Audekls, ella /
Andre Lapine. Skiing. Sainte-Agathe. Oil on canvas
63.5x76.2cm

1949

Foto no publicitates materialiem / Publicity photo
Pateiciba / Courtesy of Agnes Etherrington Art Centre, Kingston. Canada

vienas nakts izstade bez maksas uzstajas Toronto simfoniskais orkes-
tris, un to apmekléja daudzas Toronto slavenibas, ieskaitot Ontario
gubernatoru. Péc pasakuma divas makslas galerijas atvél€ja telpas,
lai bUtu iesp€jams turpinat darbu pardosanu, un ta isa laika perioda
kopuma tika pardoti vairak neka 100 makslas darbi, kas ienémumu
zina bija pietiekami, lai segtu Lapina arstésanas un atveselosanas iz-
devumus. Nevajadzétu aizmirst, ka tas viss notika Ziemelamerika Lie-
las depresijas pasa karstumal

Neraugoties uz arstu sakotnéjam prognozem, Andrejs Lapins
péc kada laika brasi staigaja, un, ka tas aprakstits talaika laikrakstos,
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painting was sold for just $40!) and there was a free performance by
the Toronto Symphonic Orchestra. Many Toronto celebrities attended
the show, including the Lieutenant Governor of Ontario. After the
show two art galleries continued selling the artworks. After a short time
more than 100 pieces of art had been sold, which brought in enough
money for Lapine’s care and rehabilitation. Do not forget that all this
happened in the middle of the Great Depression in North America. De-
spite the doctors’ initial predictions, some time later Andre bravely
walked again, which newspapers called “the St. Joseph miracle”.

After his accident, Lapine was forced to sell his house, and he
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Sv. Dzozefa slimnicas arsti vina atlabSanu dévéja par “Svéta Dzozefa
brinumu’”.

Pec 3 nelaimes gadijuma Lapin$ bija spiests pardot maju un
parcelties ar sievu uz Vijamam Hamiltonam piederosSu lauku saim-
niecibu netalu no Mindenas pilsétinas.

1939. gada liktenis vinam piespéléja nakamo parsteigumu, par
ko laikraksta virsraksts véstija: “Padzivojis krievu makslinieks teju izrok
sev kapu netalu no Mindenas Andrejs Lapin$, budams 73 gadus
vecs, ierosinadja vietéjam zemniekam izrakt bedri blakus milzigam
(aptuveni 2 x 1,5 m lielam) laukakmenim un ievelt akmeni izraktaja
bedré. Vins vél nebija izkapis no bedres, kad akmens saka velties, un
atkal tikai brinums vinu izglaba. Lapins bija rapies pakal garai ieza at-
l0zai, kas bija palikusi bedré, un, akmenim kritot, ta vinu paglaba. In-
dra Gubina vélak par to rakstis: “Es gribétu uzsvert Lapina loti tipisko
latviedu tikumu — milestibu uz darbu. Nebija nozimes, kads Sis darbs
bija. Ja vin$ izléma, ka tas ir jadara, tad vins to izdarija. Vins palidzéja
zemniekiem un mezstradniekiem ne jau pelnas, bet darba milestibas
del"® Divus gadus vélak Hértrauda aizgaja muziba... Lai ari Andrejam
Lapinam dzive bija uzlikusi dazadus parbaudijumus, vin$ nekad ne-
padevas.

1938. gada vina glezna "Prombrauks$ana” (The Departure) tika
eksponéta izstadé “Kanadas makslas gadsimts” (The Century of Ca-
nadian Art) Teita galerija Londona. Tas atklasanas ceremonija piedali-
jas karaliska gimene, un izstade piesaistija lielu publikas uzmanibu.

Dzives beigas Lapin$ atjaunoja kontaktus ar Aneti Brunellu, kuru
bija saticis, stradajot Brigden’s, un ar kuru vinu vienoja ilggadéja
draudziba. Makslinieks biezi apciemoja Aneti vinas maja, kas atradas
maza pilsétina stundas brauciena attaluma no vina lauku majas. le-
pazistot Anetes gimeni, var saprast, kapéc Lapins 20. gs. 40. gados to
apciemojis, kapéc vins ziméjis visus vinas gimenes loceklus (saglaba-
judies daudzi zimé&jumi). Gimene joprojam glaba labas atminas par
Andreju Lapinu un vina zim&umiem, no kuriem dala ir uzdavinata
Agnes Jamieson Gallery Mindena.

1946. gada novembri Malloney’s Art Gallery Toronto notika
makslinieka ceturta personalizstade, kuras brosura rakstits: “Kanadiesi
visas valsts dalas zina un mil Andreju Lapinu un atzist vinu par vienu
no daziem tiesdm dizajiem kanadie$u maksliniekiem. (..) Istu prieku
vinam sagada draudziba, un vina laipnais, maigais raksturs un empa-
tijas sp€jas piesaista vinam daudz, daudz draugu...” Izstadé bija apska-
tami Lapina pédéjo gadu darbi - lielakoties Ontario mazo ciematinu
ainavas, gleznotas klusinatos tonos, ar ramu triepienu, un, ka lasams
vietgja laikraksta, autors “patiesam spégjis atklat vietas noskanu”.

Lai arT Lapins bija 80 gadus vecs, vins turpinaja stradat, turpinaja
but romantikis un ik dienas nostaigaja (burtiski) vairakus kilometrus,
meklédams jaunus motivus nakamajiem darbiem.

Pec sievas naves makslinieks vienojas ar pilsétas pasvaldiba
stradajosu draugu makslas kolekcionaru Frenku Veléu (Frank Welch),
pie kura agrak bija parlaidis naktis péc ainavu mekléSanas celoju-
miem, ka vin$ var palikt Velca maja Mindena lidz muza beigam, sa-
vukart Lapins, lidzigi ka pirms 60 gadiem Pariz&€, norékinasies par
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and Geertruida moved to Hamilton's farm near Minden. In 1939 fate
provided him with another surprise. “An elderly Russian painter near
buried himself near Minden” says a newspaper heading.® 73-year-
old Lapine was helping a local farmer remove a huge (2 x 1.5 metres)
rock from his field. When they had dug a big enough hole near the
rock, Lapine hesitated a bit at the bottom of the hole. The rock be-
gan rolling and it was another miracle that Andre survived. Indra
Gubina wrote about the incident: "l would like to stress Lapins’ very
typical Latvian characteristic, his love for work. It did not matter
what the work was; if he decided that the work had to be done, he
did it. He helped farmers and lumbermen not for gain, but for love
of work."® Two years later Geertruida passed away at the farm....

Many sad events happened to Lapine during these years, but he
never gave up. In 1938 his painting The Departure was displayed at
the Century of Canadian Art exhibition at Tate Gallery, London, Eng-
land. The exhibition opening ceremony was attended by the Royal
Family and drew a lot of attention from the public.

Near the end of his life Lapine continued to maintain relations
restored his contacts with Annette Brunelle, whom he had met many
years ago while working at Brigden's. He visited her often at her house
in a small town with the hardly pronounceable name of Penetan-
guishene (locals call it Penetang for simplicity), which was just an
hour’s drive from his farm. The Brunelle family were descended from
the first French settlers that arrived in Quebec at the end of the 17th
century and moved to Penetang in the middle of the 19th century.
Annette had ten siblings. At the age of 16 she decided to start her own
life and she moved to Toronto, where she changed jobs a number of
times until finally settling down as a secretary at the Eaton’s company.
| found Annette’s relatives and met them; only then did | understand
why Andre visited her home in the 1940s, why he sent his greetings to
all her family members, why he painted them (there are pencil draw-
ings left). The only person knowing him is Annette’s sister Pierrette,
but she is very old now. However, | met with her daughter Karen and
her niece Mary Anne. They keep very warm feelings about Andre and
also his paintings, many of which Annette Brunelle recently donated
to the Agnes Jamieson Gallery in Minden. Talking to them | felt the
warmth and friendship that surrounded Lapine in their old red brick
house on Brock Street to which he addressed all his letters to Annette
(unfortunately, this house now has different owners who have com-
pletely abandoned it).

John DesRochers, the famous local artist studied at Penetang
school. “Once the teacher Paula Brunelle (mother of MaryAnne My-
ers) led us in the class the artist Andre Lapin. It was a small man with
graying hairs and a small beard. He showed us his sketches ... | re-
member that they were depicted horses, mach snow, it was beauti-
full He was certainly a very talented man,” he recalls in November
1946, Malloney's Art Gallery in Toronto held Lapine’s fourth solo ex-
hibition. Here are some quotes from the exhibition brochure: “Cana-
dians in all parts of the country have come to know and love Andre
Lapine and to recognise him as one of the few really great Canadian
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pajumti ar savu radoSo mantojumu. Nav gan zinams, kurs bija Sis ide-
jas iniciators. lespéjams, Lapinam nebija citas izvéles. Katra zina Saja
Gétes cienigaja stasta ir “sudraba malina” — Frenks VelCs visas 45 La-
pina atstatas gleznas uzdavinaja Mindenas pasvaldibai. PEc Agneses
Dzeimesones puliniem pilsétina 1981. gada tika atvérta vinas varda
nosaukta galerija — Agnes Jamieson Gallery, kura patlaban majvietu
atradusi Andreja Lapina lielaka apzinata darbu kolekcija ar aptuveni
150 darbiem.

Andrejs Lapin$ aizgaja muziba 1952. gada 86 gadu vecuma.
Vina un Heértraudas atdusas vieta atrodas Mindenas pilsétas maza
kapséta. Péc raksta autores riciba esosas informacijas, vina vards jo-
projam dzimtaja pusé Skujené ir nezinams.

Par palidzibu raksta tapSana autore izsaka pateicibu Agnes Jamieson
Gallery kuratorei Lorijai Karmountai (Laurie Carmount), Etherington
Art Centre kolekcijas glabatajai Dzeniferai Nikolai (Jennifer Nicoll),
Mendel Art Gallery sakaru koordinatorei Seilai Robertsonei (Sheila
Robertson) un arhivaram Donaldam Roham (Donald Roch), Latvijas
Nacionala arhiva galvenajai arhivarei Baibai Pazanei, Césu Centralas
bibliotékas bibliotekarei Elinai Riemerei, Aluksnes muzeja kuratorei
llzei Mikelsonei, National Gallery of Canada autortiesibu specialistam
Reivenam Amiro (Raven Amiro) un arhivarei DZesikai Stjuartei (Jessica
Stewart), Anetes Brunellas radiniekiem Karenai un Brainam Herisiem
(Karen & Brine Harris) un Mériannai Maiersai (MaryAnne Myers),
maksliniekam Dzonam Desrocersam (John DesRochers), Sint Lucus
Archives (Holande) arhivistam Janam Sneidersam (Jan Snijders) un
LatvieSu nacionalas apvienibas Kanada (Latvian National Federation
in Canada) prezidentam Andrim Kesterim.

Raksts ar dazam izmainam un papildinajumiem tapis péc pirmpubli-
céjuma Krievijas makslas zurnala 3osnotas naamtpa (2014, Ne1 (10),
c. 20-27).

No anglu valodas tulkojusi Elina Dlce

1 Viena no tam: Gubina I. Andrejs Lapins. Daugavas Vanagu Ménesraksts, 1966, Nr. 6,
19.-27. lpp.

2 No Andreja Lapina véstules Kanadas Nacionalas galerijas direktoram Erikam Braunam
(Eric Brown) 1916. gada 15. jalija.

3 Turpat.

4 The Studio, 1919, No. 76.

5 Watchman Warder, 1939, November 23.
6  Gubina I. Andrejs Lapins, 27. lpp.
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artists. Friendship brings real joy to him, and his kindly, lovable dispo-
sition and his great capacity for human understanding brings him
many, many friends..." The exhibition contained his latest works —
mostly calm landscapes of small Ontario villages, muted colours, a
slow pace — he “could really catch the spirit of a place”. Lapine was
already 80 years old, but he kept working, kept being a romantic and
also literally kept going by walking many kilometres every day in
search of the next motif for his paintings.

Another major attraction in Minden is Welch's House. The memo-
rial plaque on its wall contains not a single word about Andre Lapine.
The house belonged to Frank Welch, who worked in the Minden mu-
nicipality and also owned funeral homes in the town. He was an art
collector and a friend of Andre Lapine; Andre often spent the night at
Frank's house after his painting trips. After Geertruida’s death they made
anagreement: Lapine would stay in Welch's house till the end of his life,
and then he would leave all his paintings to Welch. It's not known
whose idea it was, but Lapine probably had no other choice. In any
case, this Goethe-like story has a silver lining to it, namely, Welch donat-
ed all 45 of Lapine’s paintings to the Township of Minden Hills, and in
1981, due to the efforts of Agnes Jamieson, an art gallery named after
her was opened in Minden. The gallery is now home to about 150 of
Lapine’s paintings, which is the largest known collection of his works.

Andre Lapine passed away in 1952 at the age of 86. The grave
he shares with Geertruida can still be seen at the small Minden cem-
etery. To the best of my knowledge, he is still unknown in his home
town of Skujene.

The author gratefully acknowledges the help of: Laurie Carmount,
curator of Agnes Jamieson Gallery; Jennifer Nicoll, manager of col-
lections at Etherington Art Centre; Sheila Robertson, communica-
tions coordinator at Mendel Art Gallery; Donald Roch, registrar at
Mendel Art Gallery; Baiba Pazane, chief archivist at the National Ar-
chives of Latvia; Elina Riemere, librarian at Césis Central Library; llze
Mikelsone, curator at Aluksne Museum; Raven Amiro, copyright of-
ficer at the National Gallery of Canada; Jessica Stewart, archivist at
the National Gallery of Canada; Karen and Brine Harris and Mary-
Anne Myers, relatives of Annette Brunelle; John DesRochers, paint-
er; Jan Snijders, archivist at Sint Lucus Archives, Holland, Andris Kes-
teris, President of Latvian National Federation in Canada.

This material is published with some changes and additions after its
first publication in the art magazine 3onoras lMaanTpa (Russia).

1 One of them: Gubina I. Andrejs Lapins. Daugavas Vanagu Ménesraksts, #6, 1966.

2 From the letter of Andre Lapine to Eric Brown, director of the National Gallery of
Canada, July 15, 1916.

3 lbid.

4 The Studio, #76, 1919.

5 Watchman Warder. Lindsay, November 23, 1939.

6  Gubina |. Andrejs Lapins. Daugavas Vanagu Ménesraksts, #6, 1966.
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