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Back when MACHINA/the machines of God was still being conjured up in Billy Corgan’s mind, the public was assured it would be a much heavier sounding project than its two predecessors, Adore and his masterpiece, Mellon Collie and the Infinite Sadness.  Maybe Corgan intentionally titled one of the fifteen tracks “Heavy Metal Machine,” a sure-fire mosh pit hit, to emphasize deliverance of his promise.
     Maybe the event went a little overboard, as evidenced by a fortissimo level of distortion that emits from this CD, rendering the listener unable to dissect the lead guitar from the rhythm guitar on most tracks.

     Impressive enough, MACHINA debuted at #3 on the national Billboard album chart, only to plummet to #20 the following week.  The first single, “The Everlasting Gaze” received some airplay, but didn’t dominate the radio waves like past Pumpkins palate pleasers.  

     The second single entitled “Stand Inside Your Love” doesn’t seem to be having much more of an impact on the public, as album sales continue to nosedive.
     What’s the problem, you ask?  On MACHINA, the Pumpkins stick with the same successful formula that has sustained their popularity since their breakthrough album, Siamese Dream.  The musical format is exactly what you would expect from this band…or, exactly what you have heard many times before; that being more of Corgan’s whiny, trademark vocals spitting out more gloomy lyrics, drowned out by mega distortion.
     “Rain falls on everyone, the same old rain,” cries the depressing chorus of “Raindrops + Sunshowers,” while other lyrical sulkers like “Blue Skies Bring Tears” and “I Of The Mourning” could have you wallowing in sadness and self-pity just by reading their titles.

     Despite the darkness lurking inside its jewel case, the music created on MACHINA is surprisingly upbeat.  Billy Corgan makes good on his ‘heavy’ promise, though few melodies (if any) are commercially catchy.  Rarely is the title ever mentioned within a particular song, giving this album an artistic touch, but decreasing its market appeal to the vast majority of buyers who prefer memorable, repetitive choruses.
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